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MUP NOCTOSIHHO HAXOMTCS B ABMXKEHWM, B NYTH... [JanbHsis WK 6/11M3Kas 10pora, NOBCE/IHEBHbIM MAPLLUPYT MW A0JITOE
nyTelecTBHUe CTa/IM HEOTbEM/IEMOM UaCTblO YKU3HHW COBPEMEHHOIO UesloBeKa.

Jopora — nyTb, @ CNYTHUKK — MONYTUHKH.

MpoekT «[To nyTr» NpeanaraeTt KaXk10My Morpy3mTbest B atMochepy CBOMX BOCMOMHUHAHMWI K BIEUATIEHHWIH OT MOEe3/10K.
BcnomHuTb TO nierkoe BosiHeHue nepe/, 00/1bLlIMM MYTELEeCTBUEM, 1 U NMPHUBbIUHBIF, €XKEHEBHbIFM MApLUPYT OT J0Ma U
06paTHO BCEr/1a MOXKET 0Ka3aTbCsl HAMOTHEHHbBIM HOBbIMH BU3Ya/IbHbIMU BNEUAT/IEHUSIMU.

B nyTH Bce MeHsieTcst ObICTpo: Hebo, BO3/1yX, 3aMaXt M COCTOSIHMSI...

CTpeMH1Te/IbHO MPOJIETAIOT NEN3aXKH 32 OKHOM - CEJIbCKME U FOPO/ICKHE, HALLE BHUMAHHWE NMPUBJIEKAET XKEIE3HOL0POXKHas!
APXHUTEKTYPA: 3/1aHHS1 BOK3A/10B, CTAHLIMOHHBIE MaBHIIbOHBI, 1€M0, BO/IOHAMOPHbIE O6ALLIHK U MHOTOE J1pyroe.
«...lNMPOHOCSCH MMMO, BU/MLLB BCE C HECKOJIbKMX PAKypPCOB - BNepe/in, GPOHTASIbHO, MOTOM OFJI51/1bIBAELILCS - UCUE3IHN....» .
JKH3Hb CHapy>kKK CTpEMHUTESIbHA U MHOrOo0bpa3Ha.

A B BaroHe BpeMsl 3aMHUPaAET M, €CJIH NMyTb He OTM3KKI, HEBOJIbHO HAUMHAECLLb HAO/TH0/1aTh 33 CBOMM MOMYTUMKAMM...

XyA0XHHK K naccaxknp — Haaexxkaa KpecTHHUHA — oueHb BHUMATESbHA, M Ta «BbIXBAUEHHAs» NMOBCEAHEBHOCTb U3 peaniv3ma
npespataetcst B e¢ pabotax B 06bEMHbIA MMMPECCHOHK3M.

«BaxkeH uenoBek 1 npeAMET Cpasy, OIHUM KYCKOM, YBH/ACHHbIM BCKOJIb3b, HA X0/1y, 6€3 ieTane 1 NopTPETHOro CX0/1CTRa...» —
rOBOPMT aBTOP.

KpecTtruHHHa — ToHKHKI MacTep. CBET M LBET B €€ O/IMKYHOLLMX, MOJTYNPO3pauHbIX paboTax CO3/1atoT OLlyLIeHHEe abCOMTHO
MHTYUTUBHOWM >XMBOMKWCH. Haxoasicb Ha rpaHrLie abCTPaKTHOro, paboTbl aBTOPA Ha/1e/IeHbl KOHKPETHBIM BPEMEHEM M MECTOM.
[epcoHa)kn He BbIMbILAEHbI, OHW BCTPEUAOTCS KaXKA0MY, HO OObIUHBIF NMAcCaXKHUP, MPUBBIKLLMIA K HAPPATHUBY, BPsIAL, JU
CrnocobeH Tak r71yoboKo BIJISIAbIBATLCSI B CBOMX MOMYTUMKOB.

Hapexaa KpecTMHMHA OueHb TOUHO BbIXBATHIBAET CBOMX NMEPCOHAXKEHN M 3aTEM MOCesISeT MX B CBOMX MPOU3BEICHUSIX, HAEIsIs1
Kayk/10ro COOCTBEHHBIM XapaKTepoM.

«...Ho He pa3rmsapiBai B yrnop, He BCTpeuawncsl B3r1510M... MMUMO...NOTOM, B 6€30MacHOCTH, NMPUINOMHHWTb, K BNIEUaT/IEHUSIM OT
6ernoro B3msiaa 406aBUTb CBOM COOOpaXkeHHsl, GaHTa3HMK K IOMbIC/Tbl — M NPULLNWAWTB UX K OyMare Wiu K XoJICTy...»

Y KpecTHMHHHOM CBOSI 0COOEHHAs N1ACTUKA — BO3/1yLLIHAst U OUeHb 0ObEMHAsl, KOTOPAst MOSIHOCTBIO MOTPY>KAET HAC B
npousseaeHHe. Mbl CTAaHOBUMCSI MOMYTUMKAMK NEPCOHAXKEN aBTOpa, BMAUM 00pa3bl, 3aMeuat/ieHHbIe B MOMEHTE, U C/TIOBHO
NPUCYTCTBYEM B HEM.

MpoekT «[o MyTh» NpeacTaBsieT He TOIbKO aBTOPCKYH KHMBOMMCb, HO M YHUKASIbHbIE apXMBHbIE MAaTepHasibl U3 COOpaHHsI
My3est ApxuTekTypsbl. [ToceTuTeim BbICTAaBKH YBHUASIT NPOEKTbI >KENe3HOJ0POXKHON apXUTEKTYpbl, CO3/1aHHbIE BbIAAIOLLIMMHCS
mactepamu: Kpakay A.W., ®omunbiM NLA., LLlyko B.A., CtpykoBbiM [1.M., OntapykeBckum B.K., Pepbeprom WM., LLlyxoBbim B.T.,
Ipy3en6eprom C.H., dyuwikunbim A.H., Cadorosor H.M, Tonbuewm .11, LLlyceBbiM A.B. B 3KCno3uumn MOXHO YBUAETb ICKU3bI
NPOEKTOB 3HAKOBbIX 3/1aHWI BOK3a/10B, M CTAHLIMOHHbIX MABHU/TIbOHOB, @ TAKXKE HEOCYLLECTBAEHHbIE 3aMbIC/1bl ApXMTEKTOPOB.

M B Apyroi pas, Ha NPUBBIUHOM HAM MOBCE/HEBHOM MApLLPYTE MK B [a/IbHEN NOE3/1Ke, ITO NOMOXKET CTaTh bosiee
BHHUMATE/IbHLIMU K apXMTEKTYPHBIM W ICKOPATHBHBIM 1ETASISIM, K MHXKEHEPHbIM COOPY>KEHHSIM W 3[1aHHSIM, KOTOPbIE Mbl
BCTPEUaem no nyTw.

Kcenuns Jlarorickas
Osbra MapyTtsiH

The world is in eternal motion, forever on a journey... Whether it be a road leading to the far horizon or a path just around the
corner, a mundane commute or a grand voyage—travel has become the very heartbeat of modern soul.

The road is our path, and those beside us are our fellow pilgrims.

The project «Along the Way» invites everyone to submerge themselves in the misty atmosphere of their own memories and the
echoes of past travels. It calls us to recall that light, fluttering trepidation felt before a great journey. Even the most familiar,
daily route from home and back can suddenly overflow with new, startling visions.

On the road, everything shifts with a ghostly swiftness: the sky, the air, the scents, and the inner stirrings of the heart...
Landscapes, both rustic and urban, rush past the window like fleeting dreams. Our gaze is caught by the silent poetry of
railway architecture: the grand station houses, the lonely pavilions, the depots, the water towers, and so much more.
«...Swooping past, you see it all from a few fleeting angles-ahead, then full-faced, then you look back and... they have
vanished...»

Life outside is a torrent, swift and manifold.

But inside the carriage, time falls into a slumber. And if the way is long, one cannot help but begin to observe their fellow
travelers...

The artist and passenger Nadezhda Krestinina possesses a gaze of singular tenderness. In her hands, the «snatched» moments
of everyday life are transfigured; realism melts away, blossoming into a voluminous, breathing impressionism.

«What matters is the person and the object at once, as a single piece, glimpsed in passing, on the move-devoid of clinical detail
or the rigid trap of a portrait...», the author says.

Krestinina is a master of the subtle. In her shimmering, translucent works, light and color create a feeling of absolute, intuitive
song. Hovering on the very edge of the abstract, her creations are nonetheless anchored to a specific time and place. Her
characters are not fictions; they are souls met by everyone. Yet an ordinary passenger, bound by the chains of narrative, is
seldom capable of looking so deeply into the eyes of a stranger.

Nadezhda Krestinina catches these characters with startling precision and settles them within her works, endowing each with
a spirit of their own.

«...But do not stare them down, do not let your eyes meet... past them... and then, in the safety of stillness, recall them. To

the impression of a fleeting glance, add your own ponderings, fantasies, and whims-and pin them fast to the paper or the
canvas...»

There is a peculiar plasticity to Krestinina’s work-airy yet profound-that fully envelops the viewer. We become fellow travelers
to her characters; we see images frozen in the silver of a moment, and it feels as though we are standing there, right beside
them.

The project «Along the Way» presents not only the artist’s visions but also unique archival treasures from the collection of the
Museum of Architecture. Visitors will behold the blueprints of railway history, crafted by the great masters of old, such as A.l.
Krakau, I.A. Fomin, V.A. Shchuko, D.M. Strukov, V.K. Oltarzhevsky, L.I. Rerberg, V.T. Shukhov, S.N. Gruzenberg, A.N. Dushkin,
N.M. Safonova, G.P. Golts, and A.V. Shchusev. The exhibition unveils sketches of iconic stations and pavilions, as well as the
«ghosts» of architecture, the magnificent designs that were never brought to life.

And perhaps, the next time you find yourself on your daily path or a distant journey, this will help you look more closely-with a
heart wide open-at the architectural ornaments, the engineering marvels, and the silent buildings that greet us all... along the
way.

Ksenia Lagoiskaya
Olga Marutyan



MDeHOMEH apXMTEKTYPbl YKENEe3HbIX JOPOT

>Keﬂe3H0£lOpO)KHble COOpPY>KEHHS B HallE BpEMSI BOCTIPUHHUMAETCS KAK HEOTbEMJ1EMAA UACTb Mnen3arka 3a OKHOM Maywero
noesaa. COBPEMGHHI)IFI UE10BEK pEAKO HaaAENAET LEHHOCTbIO 0ObEKTDI JIOPOXKHOM I/IH(I)paCprKTypbl, HO UMEHHO OHH
COMpPOBOXAAKOT HAC HA NMPOTSIPKEHUH NMYTHU K BCTPEUALOT NEPBbIMH, KOTla Mbl NMOMNAAdEM B HOBbIE MECTA.

YacTto MMEHHO 31aHre BOK3as1a Wilr Lmnpe — aHCaMOb/1b CTAHLMK — npeaonpeaensaroT BnevatyieHrue o ropoae Uin 3a4aroT TOH
BCEMY MYTELWECTBUIO. ApXMTeKTOpr, KOTOpbIE [1BA CTOJIETHUSA HA3aJ NPOEKTUPOBAJIU NEPBbLIE XKEJTIE3HOJ0POXKHbIE O6'beKTbI,
XOPOLWO MOHHUMAJIU 3TO U CTPEMUITUCDL CAEATb aPXUTEKTYPHYIO Cpeay, COBEPLUEHHO HOBYIO B d)yHKLlI/IOHaJ'IbHOM OTHOLUEHHH,
KOM(bOpTHOI;I W NPUBJIEKATEIbHOM 11151 UENOBEKA. CBoeo6pa3l4e YKENEe3HOA0POXKHOM APXHUTEKTYPbI 3aKJTFOUAJTOCb B TOM, UTO
OHa HaxX04M1aCb HA CTbIKE MCKYCCTBA, MHXKEHEPHUH, TEXHUKHW U SKOHOMHWKMH. HeobxoanmocTb OpPraH130BaTb HA KOMMAKTHOM
TEPPUTOPHUH O6Cﬂy)i(l/IBaHl/Ie 1 MAHEBPUPOBAHHWE CITOXKHOM TEXHHUKH, OZJHOBPEMEHHO obecneunB 6€30MaCHOCTb K BbICOKHH
YPOBEHb CEPBHCA /14 NACCAXKHUPOB, onpeaesinjia HOBOE HaAMNPaBIEHHUE PAa3BHUTHSI ale/ITeKTypHOPI MbICJTH, CBSI3AHHOE C
AKTHUBHbIM NPUMEHEHHUEM NEPENOBbLIX MATEPHATIOB U TEXHOJTOT UK.

C MOMEHTa COOPY>KEHHSI NEPBOM OTEUECTBEHHOM MArMCTPasIM YCTAHOBH/1ACh NMPAKTHKA BK/TIOUATH B LLITAT YKESIE3HOM OPOTH
APXHUTEKTOPOB, MPHUUEM HE TOJTbKO Ha NEPHO/] CTPOUTENLCTBA, HO M HA BPeMs! IKCrlyaTauru. HecMoTps Ha sKecTkue
IKOHOMHUUECKHE PAMKH, 00YCITOB/IEHHbIE BBICOKOM CTOMMOCTbIO YKENTE3HOA0POYKHOIO CTPOUTESTLCTBA, APXHTEKTYPHOE
opopmsIeHHE MAarMCTpanen pacCMaTPHUBAIOCh Kak NMapaaHbIi Gpaca/l UMNEPHUH U A0/XKHO Obl10 COOTBETCTBOBATHL ITOM
BbICOKOHM poii. MHOTHE BUAHbIE 30aUHe OOPOSTMCh 32 BO3MOXKHOCTb BbIMOJTHSTh YKETE3HOJ0POYKHOTO MPOEKTbI, MPEKPACHO
NOHKWMAs!, UTO MacLLITAb 3aKa3a NPUHECET HE TOJTLKO MAaTEPHAsTbHYIO BbIFO/1y, HO M BO3MOXKHOCTb /17151 TPOGECCHOHATLHOTO
BbICKA3bIBAHMS].

3aCTpOI7|Ka KaXX/JOM >XKENE3HOA0POXKHOM JIMHKUKM NMOMUMO BOK3a/10B Mpe/nosiarasa BO3BEJEHHUE AECATKOB COOpy)KeHMFI
Pa3HOro Ha3HAUYEHHMS, KOTOPbIE BbIAEP)KUBASTUCH B €IMHON CTUJTUCTUKE M Nepe/ B30OPOM nyTeweCTBEHHMKA CK/1aAbIBaJ/TMCb
B MPOTSXKEHHbIN apXI/ITeKTyprIPI aHCcaMO/b. Byﬂ,KM NyTEBbIX O6XO,£[LII/IKOB, Ka3apMbl JOPOXKHbIX pa60u|4x, JOMHKH
CMOTpHUTESNIEN NEPEE3I0B MEJIbKAIM 38 OKHOM Noe3a OT OAHOM CTaHUMH K ,D,pnyFl. CTaHUMOHHbIE KOMMIEKCbI B
3aBUCUMOCTH OT MX KJ1aCCa BKJTHOUASTU ONPEAETIEHHbIN Ha60p CTPOEHHI: BOK3a/1, BOJOEMHOE U BOJOMNOAbEMHOE 3/1aHHS,
AENno N MmaCctepckme, aM6yﬂaTOpl/IIO, JKWJIblE AOMa AJ151 CI1y>KallKX. OHH nmenn PasyMHYIO (I)yHKLlHOHaﬂbHle NJIAaHUPOBKY
n 0bs13aTeNbHO noapasymeBasii OpraHm3aumio 0011IeCTBEHHOIO NMPOCTPAHCTBA nepea 3iaHMEM BOK3aJsla, MOLLIEHHUE K
O3€J/1IEHEHHUE. >Keﬂe3HOﬂ,OpO)KHbI€ aHC3M6ﬂH, NMNOJAYHUHEHHbIE CypOBOFI HEOOX0IMMOCTH YIOXKHUTbCS B LIEHY «3a BEPCTY
A0pPOoru», CtaHoOBHJTMCb ﬂpOd)eCCHOHaﬂbeIM BbI3OBOM [1J151 30UKX, BO3MOXKHO /[1d>KE 60ﬂbLIJI/IM, UeM BO3BEAEHUE
KPYMNHbIX TOPOJCKHNX BOK3aJ10B. B oTaaneHHbIX MM HEOCBOEHHbIX parioOHaX CTPaHbIl, B MAIEHbKKWX HACEIEHHbIX MYHKTax
JKeJIE3Hast Aopora Obl1a He NMpoCTO CPEACTBOM COO6LLl6HI/I$I, HO M NMPOBOAHHUKOM CTOJTHYHbLIX aPXUTEKTYPHbLIX BKYCOB U
rpaaoCTPOUTESIbHbIX MPHUHLIMMNOB. M ceroans nyTewecTBys Mo CTpaHe U CTAJIKMBAsICb Aa>Ke C NMpUueanmMHu B 3anyCTeHHne
CTAHLIMOHHbIMH NMOCTPOMKAMH BUMLLb B HUX TOHKHH BKYC U NPpOAYMAHHOCTb YMHO)KEHHbIE HAa BbICOKOE KaueCTBO
CTPOUTEJIbCTBA.

YCTPONCTBO »Ke/e3HbIX 0POr OKa3bIBASIO 3HAUUTENbHOE B/IMSIHWE HA FPAJOCTPOUTESIbHBIE CTPYKTYPbl, CO3/1aBasl

HOBbIE LIEHTPbI 00LLECTBEHHOM YKM3HW M 9KOHOMHUUECKOro pocTa. Kak npaBusio, BBHY MJIOTHOM 3aCTPOMKH CTApHUHHbIX
rOpOACKHX LIEHTPOB CTAHLIMK PA3MELLIASTUCh HA OKPAMHAX, KOTOPbIE MOJTyUa I MOLLHbBIA MMIY1bC K PAa3BHMTHIO U ObICTPO
NpeBPaALLA/IMCh MYCTOHACE/IEHHbIE O)KUB/ICHHbIE PafOHbIl. BOK3asibl, MrpaBLLKME posib «MapaHblX BOPOT» ropo/a,
OTHOCHJ/TMCb K UMCITy BaXKHEHLLIMX 0OLLIECTBEHHbIX COOPYXKEHHUH H, HEPEAKO, HAaMbos1ee 3HAUUMbIX B Xy10XKECTBEHHOM
OTHOLLIEHHH. XyAO0XKECTBEHHbIE PELLIEHHS! YKESIe3HOA0POXKHbIX MOCTPOEK NMOAUMHSIIIMCH 0OLLEMY X0y Pa3BHUTHS
rPa>kAAHCKOM apXHUTEKTYPbl. [TPUHLMMbBI IKNEKTUKH C MACTEPCKHUM XKOHIJTUPOBAHUEM MCTOPUUECKUMH CTHIISIMM, C
NIerkoCTbiO B 3aMMCTBOBAHWH [1eTasier v AEKOPATUBHbIX MPUEMOB U3 HACeAHsl Pa3HbIX IMOX B MOJIHOM Mepe BOMNAOTH/IMCh
B >KE/1E3HOJ0POXKHbIX MOCTPOMKAX BTOPOH Mos10BUHbI XIX — Hauana XX BekoB. 3aKa3umk, TakMM obpa3om, nostyuarn
BO3MO>KHOCTb MPHHSITb yuacTre B GOpMHUPOBAHMKM 00pa3a 3/1aHHs U MPOAEMOHCTPHPOBATL CBOM BKYC, @ 30AUWI peLla
HEeMNpoCTYyIo 3aauy 0ObeAUHEHHSI B €IMHOE M, MO BO3MOXKHOCTH, FAPMOHHUUHOE LieS10€, MOMELLEHHUH Pa3HOro pa3Mepa r
Ha3HaueHusl.

CNO>KMBLUASICSI HA 3TAre CTAHOBJ/ICHMS >KEIE3HOA0POXKHOIO A€/1a APXUTEKTYPHAst TPAAHLMS PAa3BUBAIACh U B COBETCKOE
Bpemsl. ICkaH1si 3MoXKW aBaHrap/1a CMEHW MOHYMEHTa/IbHbIM CTHIIb CTASIMHCKOTO NEepruo/1a, KOTOPbIH, B CBOKO ouepe/b,
YCTYMNWJT MECTO MOJIEPHUCTCKMM IKCMEPUMEHTAMH, HO BbICOKHI OOLLIECTBEHHbIM CTATyC W LIMBHU/IM3ALMOHHAS POJib
JKENE3HOA0POXKHOM apXUTEKTYpPbl OCTABASTUCh HEM3MEHHBIMH.

CoBpeMEHHOE >KeNe3HOA0POXKHOE CTPOUTESTLCTBO BbI/TM/IOCH B YTH/IMTAPHbIE (GOPMbI, HE UMEIOLLIME OTHOLLIEHHS K NMOHSITHIO
«APXHUTEKTYpPa», U MOTEPSIIO XYA0XKECTBEHHYHO COCTABJISIIOLLYIO, KOTOPast pOPMHUPOBATIA OCMbICIEHHYIO M KQUECTBEHHYIO
3CTETUUECKYIO CPe/ly HA OFPOMHONM TEPPUTOPHH HALLIEH CTPaHbl. XOUETCsl BEpHTb, UTO 60ratoe Hacsie/IMe OTeUeCTBEHHbIX
SKENE3HbIX JOPOr COXPAHUTCS, M BIyMUMBbIN Macca)kup OyAeT MMeTb BO3MOXKHOCTb, 1517151 B OKHO M0€e3/1a, OTB/IeUbCsl OT
SKMTEHCKHUX IOPOXKHbBIX 3aHSITUH M MO JOCTOUHCTBY OLIEHUTb TPY/Ibl 304UMX PA3HbIX IMOX U 3aneuaT/ieHHYI0 B HUX HCTOPHIO
Poccuu.

AHaTtoimrt OKCeHokK



The Phenomenon of Railway Architecture

Today, railway structures are often merely perceived as an inseparable part of the passing landscape outside the train
window. Modern travelers rarely consider transport infrastructure to be aesthetically valuable, yet these structures
accompany us throughout our journey and are the first things we see upon arrival at a new destination.

Often, the station building—or, more broadly, the entire station—defines one’s impression of a city or sets the tone for the
entire trip. The architects who designed the first railway facilities two centuries ago understood this well. They sought to
make this functionally unprecedented environment comfortable and visually appealing. Railway architecture is unique in
that it lies at the crossroads of art, engineering, technology, and economics. The necessity of organizing the maintenance
and maneuvering of complex machinery within a compact area while ensuring safety and a high level of service defined a
new direction in architectural thought, characterized by the active use of cutting-edge materials and technologies.

From the construction of Russia’s first mainline railway, it became standard practice to include architects on the staff, not
only during construction, but also for ongoing operations. Despite the strict economic constraints imposed by the high
cost of building railways, the architectural design of these lines was considered the «grand facade of the Empire» and was
expected to fulfill that exalted role. Many prominent architects competed for the opportunity to design railway projects,
knowing that the scale of the commission would bring material gain and a unique platform for professional expression.

The development of each railway line involved erecting dozens of structures for various purposes, all of which were
maintained in a unified style to create a continuous architectural ensemble for travelers. From one station to the next,
track-walkers’ huts, workers’ barracks, and level-crossing keepers’ houses flashed past the window. Depending on their
class, station complexes included a specific set of buildings, such as station houses, water towers, pump houses, depots,
workshops, infirmaries, and residential housing for employees. These sites featured rational, functional planning and always
incorporated public spaces in front of the station, complete with paving and landscaping. Bound by the harsh necessity

of fitting into the «price per mile,» these ensembles became a professional challenge for architects—perhaps even greater
than the construction of major urban terminals. In remote or undeveloped regions, the railway was not only a means of
communication, but also a conduit for metropolitan architectural tastes and urban planning principles. Even today, when
traveling across the country and encountering abandoned station buildings, one can see a refined taste and sophistication,
multiplied by the buildings’ high quality of construction.

The establishment of railways significantly impacted urban structures by creating new centers of social life and economic
growth. Due to the dense development of ancient city centers, stations were generally placed on the outskirts. These areas
then received a powerful impetus for development and quickly transformed into densely populated, bustling districts.
Acting as the «ceremonial gates» to the city, stations were among the most important public buildings and often the most
artistically significant. Their designs followed the general evolution of civil architecture. The principles of eclecticism, with its
masterful blending of historical styles and ease in borrowing decorative techniques from different eras, were fully embodied
in late 19th and early 20th century railway buildings. Thus, clients had the opportunity to participate in shaping the
buildings’ images and demonstrate their taste, while architects solved the complex task of uniting rooms of various sizes
and purposes into harmonious wholes.

The architectural tradition established during the formative years of railways continued to evolve during the Soviet era. The
Avant-garde era’s explorations were replaced by the monumental style of the Stalinist period, which, in turn, gave way to
Modernist experiments. Yet, the high social status and civilizational role of railway architecture remained unchanged.

However, modern railway construction has largely devolved into utilitarian forms that bear little relation to the concept of
«architecture,» losing the artistic component that once formed a meaningful, high-quality aesthetic environment across our
vast country. Hopefully, the rich heritage of our national railways will be preserved, allowing thoughtful passengers to pause
from their travels and appreciate the work of architects from different eras and the history of Russia captured within it.

Anatolii Okseniuk



[NepBasi B Poccuu Liapckocenbekast kenesHast 4opora NPOTSXKEHHOCTbIO 27 KM
coeinHra CaHkT-Tletepbypr ¢ UMNEpaTopcKUMK pe3naeHuUmaIMH B Llapckom
Cene v lNaBnoBcke. Heb6osbLasi AMHHS CTPOMIIACh B KAUECTBE IKCNEPHUMEHTA,
uToObI MOATBEPANTD BO3MOXKHOCTb COOPYXKEHHS U IKCMYATALIMH >KesTe3HbIX
JI0pOT B POCCUMCKHX KITMMATHUECKHX YC0BHsIX. [1apoBO3bl Ob1IM 3aKa3aHbl Ha
SYULLIKX 3aBOAAX B AHITIMH W benbriu, BaroHbl COOMPann U3 HHOCTPAHHbIX AeTasier
W 10pabaTbiBa/IM B OTEUECTBEHHbIX MAaCTepCKHX. Ha n3obparkeHnn BUAHO, UTo
NnepBbli COCTAaB COCTOS1/1 M3 BArOHOB Pa3HbIX THUMOB /1151 HECKOJIbKMX KAaTeropui
NMacca>kMpoB. 2KenesHas aopora B TO Bpemsi BOCNPHUHHUMAACh MHOTMMK KAk
JI0POroCTOsILLASI MHOCTPAHHAS JIMKOBHHKA, MAslonpuroaHas anst Poccum, Ho
61aroaaps npeAnpUHUMATENIbCKOM HHULIMATHUBE W FOCY1APCTBEHHOM MOSIMTHKE
Pa3BUTHE ITOrO BM/IQ TPAHCNOPTA BO BTOPOM NOI0BHHE XIX Beka noayunno
B3PbIBHOM POCT, a YKefle3Hble JOPOIrH, X HHPPACTPYKTYpPa U BO3MOYKHOCTb
NyTEWEeCTBAN CTA/IM HEOTbEM/IEMOM YACTbIO MOBCEAHEBHOCTH.

Russia’s first railway, stretching 27 km, connected St.
Petersburg with the imperial residences in Tsarskoye Selo and
Pavlovsk. This short line was built as an experiment to prove
the feasibility of constructing and operating railways within
the Russian climate. The locomotives were commissioned
from the finest factories in England and Belgium, while

the carriages were assembled from foreign components
and refined in domestic workshops. The illustration shows
that the first train consisted of various types of carriages
for different categories of passengers. At the time, many
perceived the railway as a costly foreign novelty unsuitable
for Russia. However, thanks to entrepreneurial initiative and
state policy, this mode of transport saw explosive growth in
the second half of the 19th century. Consequently, railways,
their infrastructure, and the possibility of travel became an
integral part of everyday life.

HewusBecTHbIi aBTOp

[lepBbiki noes LlapckocesibcKor XKesne3Hok 4oporu

1837

bymara toHnpoBaHHasi, 6ymara, sintorpagms, akBape/sib, /1aK
20,0x29,8 cm; 10,0x16,0 cm

Mys3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-1478/2890; P 111-8531

Unknown Artist

The First Train of the Tsarskoye Selo Railway

1837

Tinted paper, paper, lithography, watercolor, varnish
20.0x29.8 cm; 10.0x16.0 cm

Shchusev State Museum of Architecture

THUMA O®-1478/2890; P 111-8531




.M. Crpykos

Hukonaesckuii (JlennuHrpaackmit) Bok3asn B Mockse.
Bua craHumm »xesnesHort qoporu ot KpacHoro cesna

lNeuatsb B iTorpagmm A. PyiHeBa
1856

bymara, nutorpagusi, akBapesib, /1aK
38,0x54,5 cm

My3eri apxutekTypbl um. A.B. LLlyceBa
THUMA O®-151/721; P IlI-1410
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D.M. Strukov

Nikolayevsky (Leningradsky) Railway Station in Moscow.

View of the railway station from Krasnoye Selo
Printed at A. Rudnev’s Lithography,

1856

Paper, lithography, watercolor, varnish
38.0x54.5 cm

Shchusev State Museum of Architecture
THUMA O®-151/721; P llI-1410
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B 1842-1851 rogax 6bi1a nocTpoeHa neppasi B PoccMy marmctpasbHas
>Kes1e3Hasl Iopora, CoeMHMBLLIAS ABE CToMLbl. Onacasch wyma m
NO>kapoB BOK3as1 B MOCKBE pa3MeCTH/IM 3a NpeesiaMmu ropoa psiioM C
KpacHbIM Npy/10M — HEOOXOAHUMbIM /17151 )KESIE3HOM JOPOTrH HCTOUHHMKOM
BoAbl. Ha npeacrtaBneHHOM M306pakeHHK BOK3asl MOKa3aH B HEOObIUHOM
paKypce B OKPY>KEHWH yTpaueHHOro faHAawadrta KpacHoro cena.
[TpoeKkTMpoBaAHUE APXUTEKTYPHbIX COOPYXKEHHH YKETE3HOJOPOXKHOM
AIMHKWK Ob110 NopyyeHO KoHCTaHTHHY ToHy. [locTpoikKn maructpanm
MbIC/IMIMCb KAK €IMHbIA aPXUTEKTYPHbIA aHCAMO/1b, pa3BOPAUHBAOLLIMACS
nepej nyTeleCTBEHHUKAMKU Ha NMPOTSXKEHWH LLIECTUCOT BepCT. Bok3asibl
JIBYX CTONIMLY, Obl/TM 3€pKasIbHOM KOMUER ApYyr Apyra U OT/IMUA/IMCh
pelieHreM npuseratolmMx kopnycos. B MockBe npeanoaranoch
BO3BECTH MO CTOPOHAM OT BOK3aJ1a TPEXITAXKHbIE 3JaHWUS1 TAMOXKHH

M XKWI0T0 I0Ma /151 CTY )KALLKWX JOPOrH, HO PEasTM30BAIH TOSIbKO
KOMMJIEKC TaMOXKHH. Takyke no NnpoekTy ToHa Obl/TH BbICTPOEHbI KPYroBoe
NapoBO3HOE AEMNO0 W BOJOMNOAbEMHOE 3/1aHHUE, U300paXKEHHbIE B NPaBOM
UaCTH NIMCTA, HA bepery 3acbiNaHHOro B Hauane XX Beka KpacHoro npyaa.
B 1856 roay Cant-lletepbypro — MOCKOBCKYHO XKefe3Hyto Jopory U
CTOJIMUHbIE BOK3aJ1bl MEPEMMEHOBA/IU B UECTb MMNepatopa Hukosas |,
61aroaapst IMUHONM MHHULIMATHUBE U HACTOHUMBOCTH KOTOpOro B Poccum
HAUANOCh AKTMBHOE Pa3BHUTHE ITOIO XKE/IE3HOJOPOXKHOIO TpaAHCNOPTa.

Between 1842 and 1851, Russia’s first major mainline railway was constructed,
connecting the two capitals. Due to concerns regarding noise and fire hazards,
the Moscow station was situated outside the city limits near Krasny Prud (Red
Pond) - a vital water source for the railway. The station is shown from an unusual
perspective in the presented image, surrounded by the now-lost landscape of
Krasnoye Selo. Konstantin Thon was responsible for the architectural design of
the railway line’s structures. The buildings along the main line were conceived

as a unified architectural ensemble unfolding over six hundred versts before
travelers. The stations in the two capitals were mirror images of one another,
differing only in the configuration of their adjacent wings. In Moscow, three-
story buildings were planned for the customs house and staff housing on either
side of the station. However, only the customs complex was built. Also built
according to Thon’s designs were the roundhouse (a circular locomotive depot)
and the water-lifting building. The roundhouse is depicted on the right side of the
image, on the banks of Krasny Prud. The pond was filled in at the beginning of
the 20th century. In 1856, the Saint Petersburg—Moscow Railway and its capital
stations were renamed in honor of Emperor Nicholas |, whose personal initiative
and persistence spurred the development of railways in Russia.



banTturickui Bok3an B CankT-lletepbypre
6b11 NocTpoeH B 1857 roay AnekcaHapom
Kpakay as1s >kene3Hon Joporu, CoeJMHUBLLCH
ctonuuy u lNeteprod. 3aaHne UMeET oUueHb
6/IM3KMIH €BPONErNCKHMIA NPOTOTHIN — BOCTOUHBIM
BOK3as1 B [laprke, BO3BEICHHbIM MO MPOEKTY
apxutekTtopa ®. [lloKHe NITHAAUATHIO FOAAaMH
paHee. Hanbonee BbIpa3HTesibHbIM 3/IEMEHTOM
rMaBHOro ¢acaaa saBagsercs bosbuioe
apOUHOE OKHO, COOTBETCTRYIoLLEee popme
1ebapKaIepHOro NepeKkpbITHUS Haf MY TSIMU.
banTuickni BoK3an — peaKui 15 Hallekr
CTpaHbl NMPUMEP UYECTHOTO NPEACTAB/ICHHS
GYHKUMK M KOHCTPYKTUBHbIX OCOOEHHOCTEN
MaCCa>KMPCKOT0 3/1aHUSI B €0 BHELLHEM
06/11ke. Kak npaBro, ¢pacaabl pPOCCUACKHUX
BOK3AJ10B CJTY>KHJTH HAPSIAAHOMN «LLIMPMOM»

JU151 PACMOSIOXKEHHbIX 32 HUMH MHXKEHEPHO-
TEXHUUECKHUX COOPY>KEHUH CTAHLIMK U OblTH
TPYAHOOT/IMUMMbI OT OOLLIECTBEHHbIX 3JaHWUH
JPYroro Ha3HAYEHHMsl.

The Baltiysky Railway Station in St. Petersburg was built
in 1857 by Alexander Krau for the railway line connecting
the capital with Peterhof. The building’s design closely
resembles the Gare de I'Est in Paris, which was designed
by architect Francois Duquesney fifteen years earlier.
The most striking element of the main facade is the
large arched window, which corresponds to the shape of
the roof of the train shed over the tracks. The Baltiysky
Station is a rare example in Russia of an «honest»
representation of the building’s function and structural
features on the exterior. Typically, the facades of Russian
railway stations served as ornamental «screens» for

the engineering and technical structures behind them,
making them difficult to distinguish from other public
buildings.

A.N. Kpakay

banturickuii Bok3zan B CaHkT-lletepbypre. [poekT. [lepcriekTnBa
1855

bymara (BoasiHo# 3Hak: «whatman 1855»), Tyiiib, akBapesib
38,8x60,5 cm

Mys3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-1478/1; P 1-9792

A.l. Krakau

Baltic Railway Station in St. Petersburg. Design. Perspective
1855

Paper (watermark: «whatman 1855»), ink, watercolor
38.8x60.5 cm

Shchusev State Museum of Architecture

THUMA O®-1478/1; P 1-9792
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N.A. DomuH

Hukonaesckmnri (MockoBckuii) Bok3asn B CaHkT-letepbypre. KoHkypcHbiF ripoexT. [1aBHbIf ¢acas
1912

KaptoH, kapaHaatw, Tyub, 6ennna
37x80,5 cm

My3eri apxutekTypbl um. A.B. LLlyceBa
THUMA O®-519/95; P I-5967
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L.A. Fomin

Nikolayevsky (Moskovsky) Railway Station in St. Petersburg. Competition design. Main facade
1912

Cardboard, pencil, ink, white gouache

37x80.5 cm

Shchusev State Museum of Architecture

THUMA O®-519/95; P I-5967




N.A. ®omnH

Hukonaesckmit (MockoBckmit) Bok3as B CaHkT-Iletepbypre. KoHKypCHbIF rpoekT. [lepcriek Tusa BecTno10s1s1
1912

bymara, kapaHaatu, Tyiub, TyLlb LIBETHasI, akBape/ib

72,5x59,5 cm

My3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-503/7; P 1-4927

I.A. Fomin

Nikolayevsky (Moskovsky) Railway Station in St. Petersburg. Competition design. Perspective of the vestibule
1912

Paper, pencil, ink, colored ink, watercolor

72.5x59.5 cm

Shchusev State Museum of Architecture

THUMA O®-503/7; P 1-4927




By the early 20th century, Nikolayevsky Railway Station (now known as Moskovsky Station) in St. Petersburg, which was built in 1851 according
to Konstantin Thon’s design, could no longer accommodate the growing needs of its passengers. Consequently, from 1906 to 1912, the Ministry
of Railways and the Imperial Academy of Arts held a series of architectural competitions to design a new station building. The goal was to design
a structure that would be both functional and a significant urban landmark while preserving the city’s historical appearance.

Vladimir Shchuko won the final competition. His design bore compositional resemblances to St. Mark’s Basilica in Venice and its free-standing
campanile, the latter of which served as the prototype for the station’s clock tower. The building’s décor featured elements of «modernized
classics» rooted in Roman architectural traditions, a style typical of European and American stations of that period.

Equally striking was the project submitted by Ivan Fomin, who designed the new station in a Neoclassical style bordering on the grotesque. The
double-columned porticos of the giant order that separated the massive arches of the main facade were a direct reference to Rome’s Porta
Maggiore, and this motif also appeared in the design of the round towers that flanked the facade. The station’s interior, with its austere, laconic
finish topped by high glass vaults, was intended to match the grandeur of the exterior. The Neoclassical interior décor was meant to introduce
arriving passengers to the historic architecture of St. Petersburg in a majestic way.

However, these grand plans were never realized. The reconstruction was halted by the outbreak of World War I. Throughout the 20th century,
the station was remodeled, but its original historical facades were preserved.

B.A. lllyko

Hukonaesckmii (MockoBckmii) Bok3as B CaHkT-Iletepbypre.
KoHkypcHbiIii nipoexT. [lepcriekTrBa co cTopoHbl ropoaa
1912-1913

bymara, tywb 75,3x165 cm

Mys3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-921/45; P 1-5543

V.A. Shchuko

Nikolayevsky (Moskovsky) Railway Station in St. Petersburg.
Competition design. Perspective view from the city
1912-1913

Paper; Indian ink 75.3 x 165 cm

Shchusev State Museum of Architecture

THUMA O®-921/45; P 1-5543

HukonaeBckuh, HbiIHe MOCKOBCKHH, BOK3as1 B CaHKT-
Metepbypre, nocTpoeHHbIH B 1851 roay no npoekTy
apxutekTopa KoHcTaHTHHA ToHa, K Hauany XX

BEKa y>Ke He OTBeuas1 BO3POCLIMM MNOTPEOHOCTSIM B
06C1y>KMBAHWK NMAcCa)kKUpoB. B cBs3un ¢ atum B 19061912
rogax MUHMUCTEpPCTBO NyTer COObLIEHHsI COBMECTHO C
MmMnepatopckor akaieMHen Xy J0XKeCTB NPOBEIH CEPUIO
APXHUTEKTYPHbIX KOHKYPCOB HA 3/1aHKWE HOBOIO BOK3a/la.
[Tpeanonaranock, UTo OH AO/IKEH HE TOJIbKO OTBEUATh
NPaKTHUECKOMY HAa3HAUEHHUIO, HO M CTaTb BAa)KHOH rOpPO/ICKOM
JOMHWHAHTOM, NMPH ITOM HE PA3PYLUMB C/TIO>KHMBLIHMACS
MCTOPHUUECKHUI 06/TMK ropoAa.

[Mobeny B prHaNbHOM KOHKYpCe oaepykan Brnagumup
LLlyko. [Npeano)xkeHHoe MM 3aaHKe BOoK3ana MMesio
KOMMO3HLIMOHHOE CXO/CTBO C BEHELIMAHCKHMM COO0pOM
CBsToro Mapka v ero oTaeflbHO CTosILEeH KaMMAHWSION,
KOTOpasl MOCAY>KH/1a MPOTOTHUNOM UacoBOM 6allHK. B 10

>Ke BpeMsl 1eKOp 3/1aHHs1 UMeJ1 BECbMA XapaKTepHbIe 17151
€BPONENCKHUX M aMEPHUKAHCKHUX BOK3A/10B 3TOrO Nepro/ia
uepTbl MOAEPHHU3UPOBAHHOM KITACCHKH, BOCXOASILLEH K
TPAAULIMAIM PUMCKOM apXHUTEKTYPbI.

He meHee a¢pdeKTHbIM Obl NPOEKT, NpeICTaBICHHbIM
MBaHOM DOMHHbBIM, KOTOPbIW PeLnI 3JaHWE HOBOFO BOK3asla
B pOpMax HEOK/TACCHMKM HA FPaHK rpoTecka. [1ByXKOMOHHbIE
NOPTHKK 60/1bLIOIO opAepa, Pa3aesisfolIne TMraHTCKHe
APKH [MaBHOrO pacaa sIB/sIkOTCS NPSIMOM OTCbIJTKOM K
pumckuM [MopTa-Maaykope, 3TOT )Ke MOTHB NPUCYTCTBYET

B opopMsieHHH pnaHkupytoLnx ¢pacaa Kpyrbix 6alleH.
BHyTpeHHHe nomeleHrs Bok3ana € CypoBOH M TAKOHUUHOHM
OTE/IKOH, NEPEKPbITbIE BICOKMMU CTEKJISIHHBIMK CBOIAMH,
NPOU3BO/ISIT HE MEHEE FPaH/IMO3HOE BeuaT/iIeHUe, ueM
MOHYMeHTa/IbHbIM paca. HeoknaccHueckas aekopaums
MHTEPbEPOB A0/KHA Obl1a NpeaBapsTb BCTpeuy
NPUOBIBAOLLIMX MACCAYKUPOB C HCTOPHUECKOM apXUTEKTYpPOH
Caunkr-lletepbypra.

[PaHAHMO3HbIM NIAHAM He CY)K/AEHO ObI/10 CObITHCS -
PEKOHCTPYKLIMK BOK3asia nomMelana lNepsas MupoBasi BOMHa,
a B XX BEKE ero nepectpavBasin, COXpPaHsis UICTOPHUUECKHE
dacaapl.



bpsiHCkuMi, ceroaHs KneBckum,
BOK3aJ1 Ykpacua MockBy B
1912-1918 rogax. ABTopamm
MPOEKTA BbICTYMHW aPXUTEKTOPbI
MBaH Pepbepr v Bauecnas
OnTap>keBCKUI NPH yUACTHH
nH>KeHepa Bnaaumupa Llyxosa.
Bok3an npoekTrpoBascs B €AMHOM
aHcambe ¢ HoBbIM bOpOAMHCKKM
MOCTOM, MOCTPOEHHbIM B 1911-1912
roaax, 1 6b1 opopmiieH B ayxe
K/1aCCHLIM3MA B MaMsITb O COObITHSIX
OteuecTBEeHHOM BOMHbI 1812

roaa. IMeHHo uepes 3Ty uacTb
MOCKBbI MO HAMIABHOMY MOCTY
OTXOAMJIA PYCCKasi apMHsl Mocsie
BopoAMHCKOro CpaXkeHHs1, MOITOMY
MOCT W BOK3a/1 MbIC/IM/IUCb KaK
MOHYMEHT K CTO/IETHIO BE/TUKOIO
CPAXKEHHMSL.

Komno3uuus Bok3asia OCHOBaHa Ha
KOHTPACTHOM COYETAHWH BLICOKOH
6allHK C MPOTSKEHHbIM Gacaom,
YKPALEHHbIM KOJIOHHAI0H.
bokoBblie py3annThbl, rae
pacnosiarasiucb BXOAbl B 34aHHE,
pelleHbl B BU/1E TpHyMdanbHbIX
apoK. 3acTeK/IEHHbIN aebapkaaep
Haj NyTsMH BOK3asia, COOpaHHbIH

C MOMOLLBIO TMFAHTCKMX
601bLIENPOIETHBIX CTASIbHBIX hepM
Nno NpoeKTy MH>keHepa Lllyxo.a,
ABJISIETCA OAHWUM W3 HAWBBICLLIMX
MPOSIB/IEHUH PYCCKOM MHX>KEHEPHOM
MbICJTH Hauasia XX BeKa.

Between 1912 and 1918, the Bryansky
(now Kievsky) Railway Station became
an architectural landmark of Moscow.
Architects lvan Rerberg and Vyacheslav
Oltarzhevsky designed the project, and
engineer Vladimir Shukhov participated
in its development. Conceived as part
of a unified ensemble with the new
Borodinsky Bridge, which was built from
1911 to 1912, the station was designed in
the Neoclassical style to commemorate
the events of the Patriotic War of 1812.
The Russian army retreated across a
floating bridge through this part of
Moscow after the Battle of Borodino.
Thus, the bridge and station were
intended as monuments to the centenary
of the great battle.

The station’s design contrasts a high
clock tower with a long facade adorned
with a colonnade. The lateral avant-corps,
which housed the building’s entrances,

are designed in the form of triumphal
arches. The glass-roofed train shed
over the tracks is one of the supreme
achievements of early 20th century
Russian engineering,. It was assembled
using giant, wide-span steel trusses
designed by engineer Shukhov.

B.K. Ontapskesckuii, .M. Pep6epr, B.I" [LlyxoB
bpsHckmit (Kneckmit) Bok3asn B Mockse. [TpoekT.
Bapuanrt. lNepcriektnBa

1912

bymara, kapaHaalu, Tylb LiBeTHasl, akBapesib
65,5x99,5 cm

Mys3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-124/36; P I-573

V.K. Oltarzhevsky, I Rerberg, V.G. Shukhov
Bryansky (Kievsky) Railway Station in Moscow.
Design. Version. Perspective

1912

Paper, pencil, colored ink, watercolor
65.5x99.5 cm

Shchusev State Museum of Architecture
THUMA O®-124/36; P I-573




Ha py6exke XIX—XX BEKOB »e1e3HOA0POYKHbIE KOMMAHWK NPUITIALLIANN K MPOEKTUPOBAHHIO HOBbIX OOBLEKTOB
NPU3HAHHBIX APXHMTEKTOPOB, UTOObI MPOAEMOHCTPHUPOBATH GUHAHCOBYHO YCMELIHOCTb M XOPOLLIMH BKYC BaesbLIEB
UACTHbIX YKENE3HOA0POXKHbIX 0611ecTB. OHMM K3 Hanbosee IPKUX MPUMEPOB TAKOrO Po/a SIBASIETCSI COTPYAHHUECTBO
O6uectBa MockoBcko-KazaHckom »kenesHor aoporu n Anekces Llycesa.

Ka3aHcKHI Bok3an B MOCKBE — BreuaTt IOl NpUMep nepeocMbiCIEHHSI HALIMOHAMbHbIX APXHMTEKTYPHbIX TPAAULIMHA
/1719 CO3/1aHHs1 MOLLIHOTO 0bpasa mMecTa, rae EBpona coeanHsieTcs ¢ A3uen, pycckoe TpaJuLMOHHOE 304UECTBO
BCTPEUAETCSI C BOCTOUHbIMK MOTHBAMH. JloMHHaHTOM KoMmriekca KazaHCKoro Bok3asna ctana 6atliHsl, nomelleHHas!
ABTOPOM Ha Yros1 KoMMNo3uuuu. O6/IMK ee 0IHOBpEMEHHO OTCbhISIaeT K bopoBHLIKo# balHe MockoBckoro Kpemsst 1

K 6awHe Ciotomburke KazaHckoro kpemsis. BeHuaet 6aiuHio Bok3ana ¢torep B BUe 3Mest 3uaHTa — NonyJsisipHoOro

NepCcoHaXka TaTapCKoM MHUPOIOTHH.

[Momrmo komnnekca KazaHckoro Bok3ana, LLlyceB BbICTYNMA aBTOPOM CTAHLIMOHHbIX M JTMHEWMHBIX MOCTPOEK Ha

TPEX HOBbIX HAaMpaBAeHHsIX MOCKOBCKO-Ka3zaHCKOM »kene3Hon aopory: Ap3amac — Lmxpanbl, HuxxkHui HoBropoa —
KotenbHuu 1 KazaHb — EkatepuH6bypr. [TpoekTpoBaHHe HHPPACTPYKTYPbl pErMOHATbHBIX JIMHUIM Ob110 NOAYUHEHO
TPe60BaAHUAM QYHKLIMOHASTLHOCTH M SKOHOMHUHOCTH. Astekceit LLlyceB v € 3ToM 3aaauer cnpaBuscs 61ecTsilie: TUNoBble
06bEKTbI HOBbBIX JIMHUHA FAPMOHWUHbI, U3SILLIHbI K UCMIOSIHEHBI B IMASIOFE€ C MECTHbIM apXHTEKTYPHbIM HaC/IeAUEM.

Jns nuHni Apsamac — Llnxpanbl 1 HuxxHuin HoBropoa, — KoTesibHMU HCTOUHHMKOM BAOXHOBEHHMSI /17151 MacTepa CTasau
NAMSITHUKKW PYCCKOTO KJ1AaCCHLIM3MA, A 4151 IMHWK Ka3aHb — EkaTeprHOypr — ieaeBpbl ypasibCKoro 6apokko.

A.B. llyceB

lNpoekT KasaHckoro Bok3asia B Mockae.

epcriekTrBa rnaBHori 6aiHU

1913

Kasibka, kapToH, KapaHAaalll, yrosib, akBapesib, 6esmia
95,2x69,5 cm

My3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-6263/5; P la-7749/5

A.V. Shchusev

Design for the Kazan Railway Station in Moscow.
Perspective of the main tower

1913

Tracing paper, cardboard, pencil, charcoal, watercolor, white gouache

95.2x69.5cm
Shchusev State Museum of Architecture
THUMA O®-6263/5; P la-7749/5

At the turn of the 20th century, railway companies invited renowned
architects to design new facilities that would demonstrate the financial
success and refined taste of the owners of these private railways. One of
the most striking examples of this is the collaboration between the Moscow-
Kazan Railway Society and Alexey Shchusev.

The Kazan Railway Station in Moscow impressively re-imagines national
architectural traditions, creating a powerful image of where Europe meets
Asia and traditional Russian architecture encounters Oriental motifs. The
tower is the dominant feature of the station complex and was placed by the
architect at the corner of the composition. Its appearance references both
the Borovitskaya Tower of the Moscow Kremlin and the S6yembika Tower of
the Kazan Kremlin. The station tower is topped with a weather vane in the
shape of Zilant, a dragon and popular character in Tatar mythology.

In addition to the Kazan Station complex, Shchusev designed stations

and lines for three new branches of the Moscow-Kazan Railway: Arzamas—
Shikhrany, Nizhny Novgorod-Kotelnich, and Kazan-Yekaterinburg.

The design of the regional lines was dictated by functionality and cost-
effectiveness requirements. Shchusev brilliantly handled this task: the
standard facilities of the new lines are harmonious and elegant and in
dialogue with the local architectural heritage. For the Arzamas—Shikhrany
and Nizhny Novgorod-Kotelnich lines, he drew inspiration from Russian
Neoclassical monuments. For the Kazan-Yekaterinburg line, he turned to
Ural Baroque masterpieces.




A. B. lllyceB

TurioBo#i npoekT Bok3asia 6e3 bygerta s ctaHymii 1V kiacca
JmHWi Ap3amac — LLnxpanbl 1 HuxHuin HoBropoa — KotesibHumu.
Macanpl. [NepcnekTuBa

1914

bymara, kapaHaail, akBapesib, TyLLb

54,8x36,2

Mys3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-1651/1059; P 1a-7877/12

A. V. Shchusev

Standard design of a railway station without a buffet for 4th class
stations on the Arzamas — Shikhrany and Nizhny Novgorod —
Kotelnich lines. Facades. Perspective

1914

Paper, pencil, watercolor, ink

54.8x36.2

Shchusev State Museum of Architecture

THUMA OM-1651/1059; P 1a-7877/12
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C. H. Ipy3eHb6epr

[1aB1/1IbOH )Kes1e3HO0POXKHON CTaHLMK «Ksisbma». [1poekT.
lepcriekTnea 1930-¢ (?)

bymara, kapaHaati, Tyiib

15,7x35,2 cm

Mys3eri apxutekTypbl um. A.B. LLlyceBa

THUMA O®-1634/50; P 1a-10034

W

S.N. Gruzenberg

Klyazma Railway Station Pavilion. Design. Perspective
1930s (?)

Paper, pencil, India ink

15.7x35.2

Shchusev State Museum of Architecture

THUMA OD-1634/50; P 1a-10034

[TpoeKkT NOAMOCKOBHOM CTaHLMH Knis3bma
apxutektopa Cepres [py3eHbepra sBAsieTcs sipkov
WTIOCTPALMEN MOMCKA HOBbIX GOPM K NyTeHr
Pa3BUTHsI COBETCKOH apXUTEKTYpbl

B 1920-e — Hauane 1930-x roaos. [1aBuIbOH
He6O0/TbLION JQUHOM CTAHLIMKU AEMOHCTPUPYET
06pa3LoBoe coueTaHUe NPaKTHUECKOM
1e1eco0O6Pa3HOCTH M KOHCTPYKTUBHOM
CMeI0CTH, KOTopoe U GOpMHPYET ICTETUKY HOBOM
APXMTEKTYpbl. B 0AMH KOMNAKTHBIA AUHAMHUHbIV
06bEM C Aa/1EKO BbIHECEHHDBIM KO3bIPbKOM aBTOP
NMPOEKTA BMECTHS1 KACChbl, 3a/1 OXKMAAHHS, CKaMbH
N MHPOPMALIMOHHDBIM LLMT. [1poeKT noapazymeBai
MCMOJ1b30BaHHE >Kene306eToHa U 60IbLIMX
N/I0CKOCTEN OCTEKSIEHHSI B COOTBETCTBHH C
Hanbos1ee aKTyasIbHbIMK APXUTEKTYPHbBIMM
naessmMu Toro BpeMeHH. OAHOBPEMEHHO C

3THUM 3aMbICES1 aBTOPA OTparkasl MCTOPHUECKH
CJTO>KHBLLMECSI MPUOPHTETbI YKETE3HOA0POIKHOIO
CTPOMTENBLCTBA: PALIMOHAIbHOCTb, HAAEXKHOCTb

W BbIPA3HTENbHbIN 06/TUK COOPY)KEHHH.

Architect Sergey Gruzenberg’s design for the
Klyazma station in the Moscow suburbs vividly
illustrates the search for new forms and directions in
Soviet architecture during the late 1920s and early
1930s. This pavilion for a small suburban «dacha»
station exemplifies the combination of practicality
and structural boldness that defined the «New
Architecture» aesthetic. Within a single, compact,
dynamic volume with a deep, cantilevered canopy,
Gruzenberg integrated ticket offices, a waiting area,
benches, and an information board. The project
incorporated reinforced concrete and expansive
glazed surfaces, aligning with the most cutting-edge
architectural ideas of the time. The author’s vision
also reflected long-standing railway construction
priorities: rationality, reliability, and a distinctive
appearance.



A.H. dywiknn, K.I. ParyanH A.N. Dushkin, K.G. Ragulin

TunioBo#i npoekT Bok3asia Ha 100 nacca>xmpoB Ha HarnpassieHn MockBa-bpect. Standard design for a railway station for 100 passengers on the Moscow-Brest
daca/1 co CTOpoHbI yTeri line. Track side facade

1945-1950-e 1945-1950s

KaptoH, 6ymara, KapaH/all, akBapesib, TyLlib Cardboard, paper, pencil, watercolor, ink

40,2x168,9 cm 40.2x168.9 cm

My3eri apxutekTypbl um. A.B. LllyceBa Shchusev State Museum of Architecture

THUMA O®-1478/39526; P 1a-9913 THUMA O®-1478/39526; P 1a-9913




Bo Bpems Benvkoi OTeuecTBEHHOM BOMHbI YKe1e3HOA0POXKHOM [-11. Toneu, H.M. Cagorosa G.P. Golts, N.M. Safonova

> . [poekT TnnoBoro Bok3asia Ha 100 uesoBek. BapnaHt 2. Design for a standard railway station for 100 people. Variant 2.
nHpacTpykType 3anaaHon uacti CCCP 6b111 HaHeCeH 3HAUMUTETbHbIM dacaz co CTOpoHbI MIOLLAAHN Square side facade
yiep6. MNpakTHueckk cpasy nocsie BOMHbI HaUaIMCh MACLITAOHbIE 1945-1946 19451946 ,
KapToH, TyLb, akBapesib, KapaHaalll Cardboard, ink, watercolor, pencil
BOCCTAQHOBHUTEJ1bHbIC pa6OTbI. 30ﬂ,u|4e CO344aBaJlu rnapaHbl€e KOMMO3HULIMK 40x60,3 cm 40x60.3 cm
BOK3a/10B U CTaHLI,I/IFI, OCHOBBIBAsSICb Ha d)OpMaX K/1aCCUUECKOM APXMTEKTYPbl Mys3esi apxutekTypbl um. A.B. LLlyceBa Shchusev State Museum of Architecture

THUMA O®-2758/1; P la-11426/2 THUMA O®-2758/1; P la-11426/2

M NEPEOCMbICIEHUH NTOKAIbHBIX XY10)KECTBEHHbIX TpaauLmi. Maes
aHCaMOb/1EBOM 3aCTPOMKHM YKENE3HOAOPOXKHbBIX JIMHWI NEpPeXKHIa B 3Ty IMoxy
BTOPOE POXKAECHHE.

XapakTepHbIM MPUMEPOM TaKOTO NOAX0AA CY KAT NPOEKTbl, pa3paboTaHHbIe
B MACTEpPCKOHM [M1aBHOIO apxuTeKTopa MUHHUCTEPCTBA NyTer cOObLLIEeHHS
Anekces JlywiknHa ans HanpassieHHMst MockBa — bpecT n B MacTepCcKom
[eoprus lonbua ansa cenbckux panoHoB CCCP. TunuuHas ocobeHHOCTb
KOMMO3MWLIMK MAJTbIX MACCA>KUPCKHX 34aHUH — MOBbILUEHHbINA LIEHTPa/1bHbIN
obbem, rae pacnosiarascsl BECTUO0/1b-KacCOBbIM 3a/1, U MOHUXKEHHbIE
60KOBbIE Kpbl/ibsl 4151 C1Y>KEOHbIX NoMeeHUH. OYHKLIMOHATbHO
06yc/10BNIEHHOE 0O BEMHO-MTAHUPOBOUHOE peLIEHUE MOI10 UMETb J1EKOP
Pa3HOM CIOXKHOCTH, B 3aBUCUMOCTH OT pa3Mepa BOK3asla M KJ1acca CTaHLMH,
HO CTHJTMCTUUECKH €UHbIH HA BCEM MPOTSXKEHWUH JIMHWUH.

The railway infrastructure in the western part of the USSR sustained
significant damage during the Great Patriotic War. Large-scale restoration
work began almost immediately after the war ended. Architects designed
impressive railway station compositions based on classical architectural
styles and reinterpreted local artistic traditions. During this era, ensemble-
based development of railway lines experienced a rebirth.

Characteristic examples of this approach can be seen in the projects
developed by Alexey Dushkin, Chief Architect of the Ministry of Railways, for
the Moscow-Brest line and by Georgy Golts for rural districts in the USSR. A
typical compositional feature of these small passenger buildings was a raised
central volume that housed the vestibule and ticket hall and was flanked by
lower side wings that housed service rooms. Depending on the size of the
station and its class, this functionally driven spatial solution could feature
décor of varying complexity, yet it remained stylistically unified throughout
the entire length of the line.

= — .



JbIM cTON60M, KUMHT, AbIMHUTCS
Mapoxoa [oH >ke napoBo3]
[lecTpoTa, pasrys, BOJIHEHbE,
O>xnaaHbe, HeTepreHbe...

Becenntcst v IMKyeT BeCb Hapo.,

N bbicTpee, winbue BoM

[Moe3a MunTCs B UMCTOM NoJie.

[Moe3a MunTCs B UMCTOM nosne,

B uncrom none

... M B oe3/ie Brnajaellb B COMHaMOYTMUeCKoe COCTOsIHWE OHOBPEMEHHO PACCESIHHOCTH
M BHUMaHHS1. B 3a1LMLLIEHHOCTH, MOXKET ObITb, MIIO30PHOM, 10Ma Ha KOMEcax, 3a CTOSIOM
C uaeM 1 6;TOKHOTOM MM KHUIOM — @ 32 OKHOM ....

Jarke Bcsikasi Menoub U 00blAEHHOCTb M3 OKHA Nnoe3aa NnpuobpeTaeT 3HAUMTESTIbHOCTb U
BaYKHOCTb: KOCTEp, KOTOPbIH pa3Besin paboure y >Kene3HoA0POXKHOrO NOI0THA, UesoBeK,
rynsitoLmi ¢ cobakom, ynasiuee AepeBo UK ellé uto-Hubyab. [IpoHOCsSCb MMMO,BUAMILLBL
BCE C HECKOJIbKMX PAKypCOB - Bnepear, GPOHTAbHO, MOTOM OM151AbIBAELIbLCS - MCUE3/TH...
Hy 1, cobcTBeHHO, cama >kesie3Hast A0pOora: pesibCbl, CTaHUMH, BOK3aslbl, BOAOHAMOPHbIE
6alHK K BcsikKe aeno ... Bcé 31o crimBaeTcsl B 66CKOHEUHYIO JIEHTY, HO €C/TH BbIMTH
O3HAKOMHTBCS, MOXKELLb YBUAETD:

BOK3as B Bosnorae, rae Houbto B 6ydeTe npoaaBancs UEpHbIi x1eb 1 BapéHble BKPYTYIO
AMLA, NexkaBlive ropor B 60/1b1IOM N1aCTMACCOBOM Tasy; M BOK3asl B 3yOLI0Be,
COBEPLLEHHO NMYCTOM, AOLWATHIN, KAK JaUHbIM JIOMHK, [[1€ HOUbIO OblL10 XO/TI0AHO AaXKe
netoM. Bce 311 cTaHumu v ropoaa: Y aomins, Octaiko, MuuypuHck, KambiliuH, Eneu,
Jlucku, MNpuaaua, Ipsizu Boponexxckue, Poccoub, Kowexabsb ...

[Neriza>kn, 0cobeHHO NpeKpacHbIe TEM, UTO Tbl CKOPO YeAelllb OTCIoAA: MUBHAS,
MOHACTbIPb, MK, GOHTAH, PbIHOK, FOPOACKOM Ca/l C TAHUIMJIOLWAAKON W CLIEHOH,
NO>KapHAsl KaJTaHua ...

Paublue B Yronke [ypoBa Obi1 He3aTerIMBbIH aTTPAKLMOH - MbILLIMHAS >Kesle3Has Aopora:
6¢e/1ble MbllLIK Ha BOK3asie 3aberasnv B BaroHbl UIPyLIEYHOro Noe3/a, OH OTMPaB/ISUICS U
exan no nossiM uepes b6epésku, MOTOM BbIK/IHOUASICS CBET — HACTyNasa HoUb, CBETU/IUCh
KaKHe-TO OFOHbKH, MbllliK exasii no Kybanu. Janblie — paccseT, U BMecTo 6epé3 nosBAsaMCh
KHMAPpHCbl U MOpE — MbILLK Nprexaind B Coun!

[TpOoCTOAYLIHBIM MbILLKMHBIA TEATP ...

[Toe3a MunTCs B UMcTtom nosne,

B uncrtom none

KaykabIfi roa B Hauase HIoHs Mbl €Xxasiv Ha noesjie K 6abyluke 1 aeayuke 3 Mocksbl B Coun
Ha BCE JIETO, TPH MECSILA APYTON XXU3HHU:MOPE, NAJTMCAAHWUK C HHXWUPOM KU BUHOTPAAOM,
f1aBpOBOE AepeBo, Aopocliee A0 Hallero 6asikoHa Ha TPETbeM ITaxKe, Kypbl M MOpocsiTa B
nocefieHWH 3a CEeTKOM-pabuLer Noa OKHAMK Hallero AoMa. Exanu ABe HOUW M Lesibiv ACHb,
MOKYMan Ha AOJITUX OCTAHOBKAX MUPOIH C KanyCTOM, BAPEHYIO KAPTOLLIKY C YKPOMNOM 1
MECTHOE MOPOXKEHOE.

Llenas akcneauumsl...

Jlexkatb 1 CMOTPETb B OKHO HOUBIO HA BEPXHEW MOJIKE, U3HEMOIaTb OT AyXOTbl, AYMATh ...
HeT! TariHag ayma GbicTpee neTwur,

M cepaue, MTHOBEHHO CUMTAs], CTYUMT.

KoBapHbIe AyMbl MEJTbKAIOT JOPOrow,

M wenuewb HeBoIbHO: «O 6oxKe, Kak 0ol

... NPOCBINATLCS HA PACCBETE M BUAETb TyMaH U pOHAPH HA TOPHU3OHTE, >KEIE3HOA0POXKHbIE
OFHH MPEKPACHOTO CUHETO LIBETA M ONSIThb 3aCbINATh.

[TprktoueHre BCE BMECTE: 3anax yrisi, MEIbKatoOLME CTAHLMKU U BOK3aS1bl, KUMSITOK

M3 TUTAHA U TE CaMbl€ NOACTAKAHHHUKH.

MO>KHO CKa3aTb, UTO NMOE3/Ka Ha NOE3/1€ HOCHUT OTUACTH YBECEITUTESbHbIN XapaKTep ...
Becenutcs v nnkyet BeCb Hapo,

M 6bicTpee, Wwnbue Bou

[Toe3a MunTCs B UMcTom nose.

[Toe3a MunTCs B uMcTtom nosne,

B uncTtom none ...

Hanexxna KpectmnHmHa
(Mpum nomotm Hectopa KykosibHuka u Muxauna [imHkm)



Smoke in columns, boiling, steaming,

The steamship [meaning the locomotive] flies
Vibrance, revelry, and gleaming,

Expectation, tension streaming...

All the people celebrate with joyful cries!

Swifter than the will can follow,

The train speeds through the field and hollow.

The train speeds through the field and hollow,

through the field and hollow

...and on a train, you drift into a sort of somnambulistic state—a dreamlike mix of
absentmindedness and sharp focus. Nestled within the safety (perhaps an illusory one)
of this home on wheels, sitting by your tea with a notebook or a book in hand... while just
outside the glass ...

Even the smallest, most mundane things take on a sense of weight and significance:

a small fire lit by workers near the tracks, a stranger walking their dog, a fallen tree,

or something of the sort. As you fly past, you catch them from every angle—first
approaching, then head-on, and as you turn to look back—they’ve vanished ...

And then, of course, there is the railway: the tracks, the stations, the grand terminals, the
water towers, and all those depots... It all blurs into one endless ribbon, but if you step
off to take a closer look, you might see:

the station in Vologda, where the late-night buffet sold black bread and hard-boiled
eggs piled high in a large plastic basin; and the station in Zubtsov, completely empty
and weather-boarded like a little summer cottage, where it felt chilly at night even in
the height of summer. All these stations and towns: Udomlya, Ostashkov, Michurinsk,
Kamyshin, Yelets, Liski, Pridacha, Gryazi Voronezhskiye, Rossosh, Koshekhabl ...
Landscapes that feel especially beautiful precisely because you’ll soon be leaving them
behind: an alehouse, a monastery, a beach, a fountain, a marketplace, a public garden
with its dance floor and stage, a fire watchtower...

Once, at Durov’s Animal Theater, there was a quaint little attraction called the Mouse
Railway: White mice at the station would scurry into the cars of a toy train; off it would go,
chugging through fields and past silver birches. Then the lights would dim—night had fallen,
tiny sparks of light would glow—and the mice were traveling through the Kuban. Next came
the dawn, and in place of the birches, cypress trees and the sea appeared—the mice had
reached Sochi!

Such a simple-hearted, whimsical mouse theater...

The train speeds through the field and hollow,

through the field and hollow

Every year, in the early days of June, we would take the train from Moscow to stay with our
grandparents in Sochi for the entire summer - three months of a completely different life.
There was the sea, a little front garden heavy with figs and grapes, and a laurel tree that
had grown so tall it reached our third-floor balcony. Just below our windows, there were
chickens and piglets in a small settlement behind a chain-link fence. The journey lasted two
nights and one full day; during the long stops, we would buy cabbage pies, boiled potatoes
with dill, and local ice cream.

A whole expedition ...

To lie there on the upper berth at night, gazing out the window, languishing in the stifling
heat, lost in thought ...

No! A secret thought flies swifter still,

The heart beats fast with a counting thrill.

Deceptive dreams flash by the way,

«Oh God, how long!» you softly say.

... to wake up at the first light of dawn and see the mist and the lanterns on the horizon,
those railway signals in that mesmerizing shade of blue - and then to drift back to sleep.
It’s all part of the adventure: the scent of burning coal, the blur of stations and terminals
flashing by, the scalding water from the titan boiler, and those unmistakable tea glass
holders.

One might even say that a train journey is, in its way, a bit of a pleasant diversion...

All the people celebrate with joyful cries!

Swifter than the will can follow,

The train speeds through the field and hollow.

The train speeds through the field and hollow,

through the field and hollow...

Nadezhda Krestinina
(With a little help from Nestor Kukolnik and Mikhail Glinka)



BACMAHHbIN MYTENPOBO/L. 2021 r.
n3 cepum OBLLIECTBEHHbIM TPAHCIIOPT.
xos1cT, akpms. 70x70

BASMANNY OVERPASS. 2021,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 70x70




CTAPYLIKA B BEJTIOM T1JIATKE. 2006 r.
n3 cepumn bBYKBULIbI M1 3HAKU.
xo/1cT, Macs10. 40x40

ELDERLY WOMAN IN A WHITE KERCHIEF. 2006,
from the INITIALS AND SIGNS
series, oil on canvas, 40x40




B METPO. YAC TTMK 1. 2016 .
U3 cepmn OBLL[ECTBEHHIJIVI TPAHCIIOPT.
bymara, akpusi. 62x86

ON THE METRO. RUSH HOUR 1. 2016,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86



BECHA B /IOKYHYAEBOM IMEPEYJIKE. 2025 r.
u3 cepurt COMHAMBYJ1bl.
Xo/1cT, akpus. 95x105

SPRING IN DOKUCHAYEV LANE. 2025,
from the SOMNAMBULISTS series,
acrylic on canvas, 95x105



IJIEKTPOCAMOKATBI. 2022 r.
u3 cepurt COMHAMBYJ1bl.
xos1cT, akpms1. 90x100

ELECTRIC SCOOTERS. 2022.
from the SOMNAMBULISTS series,
acrylic on canvas, 90x100



HM)KHSIS1 BOKOBASL. 2016 r.
n3 cepum B TIOE3/IE.
bymara, akpmsa. 62x86

LOWER SIDE BERTH. 2016,
from the RESERVED-SPACE CAR series,
acrylic on paper, 62x86




B 3JIEKTPHUYKE. BEYEP. 2010 1 .
n3 cepum OBLLIECTBEHHbIM TPAHCIIOPT.
xo/1cT, akpms1. 90x100

ON THE COMMUTER TRAIN. EVENING. 2010,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100



C DJIEKTPUYKN. 2021 r.
n3 cepum OBLLIECTBEHHbIM TPAHCIIOPT.
xos1cT, akpms. 70x70

OFF THE COMMUTER TRAIN. 2021,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 70x70




METPO KOMCOMOJIbCKAS. KACChbI. 2010 r.
n3 cepum OBLLIECTBEHHbIN TPAHCITOPT.
xos1cT, akpms. 90x100

KOMSOMOLSKAYA METRO STATION. TICKET OFFICES. 2010,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100



KACCHUPLLA B METPO. 2004 r.
u3 cepumn BYKBULIbI 11 3HAKH.
xos1cT, Macsio 40x40

METRO TICKET CLERK. 2004,
from the INITIALS AND SIGNS series,
oil on canvas, 40x40




HA OCKAJIATOPE 1. 2018 .
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
6ymara, akpus. 86x62

ON THE ESCALATOR 1. 2018,
from the PUBLIC TRANSPORT series,
acrylic on paper, 86x62




B ABTOBYCE. CTAPUK. 2021 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 86x62

ON THE BUS. OLD MAN. 2021,
from the PUBLIC TRANSPORT series,
acrylic on paper, 86x62




B 2JIEKTPUYKE. MPOAAET TMOJIOTEHLIA. 2023 1.
n3 cepum OBLLIECTBEHHbIM TPAHCIIOPT.
xo/1cT, akpusa. 90x100

ON THE COMMUTER TRAIN. SELLING TOWELS. 2023,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100




B 2JIEKTPUYKE. MTPAKOT B KAPTBI. 2017 r.
U3 cepmn ObBLECTBEHHbIN TPAHCITOPT.
bymara, akpusi. 62x86

ON THE COMMUTER TRAIN. PLAYING CARDS. 2017,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




B 2JIEKTPUYKE. )KJET. 2020 1.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 86x62

ON THE COMMUTER TRAIN. WAITING. 2020,
from the PUBLIC TRANSPORT series,
acrylic on paper, 86x62




B METPO. JIEXKYPHbIN Y 9CKAJIATOPA. 2008 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 86x62

ON THE METRO. ESCALATOR ATTENDANT. 2008,
from the PUBLIC TRANSPORT series,
acrylic on paper, 86x62




B METPO. TA/DKETbI 1. 2016 .
n3 cepumn OBLLIECTBEHHBIN TPAHCITOPT.
Oymara, akpui. 62x86

ON THE METRO. GADGETS 1. 2016,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86



B METPO. OCTAHOBKA B TYHHEJIE. 2016 .
U3 cepmn OBIECTBEHHbIVM TPAHCIIOPT.
bymara, akpusi. 86x62

ON THE METRO. STOPPED IN THE TUNNEL. 2016,
from the PUBLIC TRANSPORT series,
acrylic on paper, 86x62




10 ®OHAPEM. 2021 r.
u3 cepurt COMHAMBYJ1bl.
X0J1CT, akpw/l. 73X77

BENEATH THE LANTERN. 2021,
from the SOMNAMBULISTS series,
acrylic on canvas, 73x77




B METPO. CMAPT®OH. 2016 .
U3 cepmn OBIECTBEHHbIVM TPAHCIIOPT.
bymara, akpusi. 62x86

ON THE METRO. SMARTPHONE. 2016,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




B SJIEKTPHUYKE. BEJIOCUTIE/INCT B TAMBYPE. 2021 1.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
6ymara, akpus. 86x62.

ON THE COMMUTER TRAIN. CYCLIST IN THE VESTIBULE.
2021, from the PUBLIC TRANSPORT series,
acrylic on paper, 86x62




B 3JIEKTPUYKE. KO)KHAST CTOPOHA. 2018 r.
n3 cepum OBLLIECTBEHHbBINM TPAHCIIOPT.
bymara, akpmsa. 62x86

ON THE COMMUTER TRAIN. SOUTHERN SIDE. 2018,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




B 3JIEKTPUYKE. TTPO/IABEL] BYC. 2006 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 62x86

ON THE COMMUTER TRAIN. BEAD VENDOR. 2006,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




MOCKBA-CEPIYXOB. LIMCTEPHBI. 2018 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 62x86

MOSCOW-SERPUKHOV. TANK CARS. 2018,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




HOYHAS DJIEKTPUYKA. 2016 T.
U3 cepmn OELL[ECTBEHHbIVI TPAHCIIOPT,
bymara, akpusi, 62x86

NIGHT COMMUTER TRAIN. 2016,
from the PUBLIC TRANSPORT series.
acrylic on paper, 62x86



JIOPO)KHbBIE PABOTbI. 2020 r.
u3 cepum JIETO B MOCKBE.
bymara, akpusi. 86x62

ROAD WORKS. 2020,
from the SUMMER IN MOSCOW series,
acrylic on paper, 86x62




TJIATOOPMA JIYY. 2025 1.
n3 cepumn OBLLIECTBEHHbIN TPAHCITOPT.
xos1cT, akpm. 90x100

LUCH PLATFORM. 2025,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100



HOCKM 1. 2018 r.
n3 cepum [M/IALIKAPTHBIN BATOH.
bymara, akpusi. 86x62

SOCKS 1. 2018,
from the RESERVED-SPACE CAR series,
acrylic on paper, 86x62




IKCIIPECC SIPOCJIABJIb-MOCKBAL. 2017 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 62x86

YAROSLAVL-MOSCOW EXPRESS 1. 2017,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




CI16 - MOCKBA. IOJTHOJIYHME. 2018 r.
n3 cepum [M/IALIKAPTHBIN BATOH.
bymara, akpmsa. 62x86

ST. PETERSBURG — MOSCOW. FULL MOON. 2018,
from the RESERVED-SPACE CAR series,
acrylic on paper, 62x86



Y ®OHTAHA. 2011 r.
u3 cepumn BYKBULIbI 11 3HAKU.
xo0s1cT, Macsio. 40x40

BY THE FOUNTAIN. 2011,
from the INITIALS AND SIGNS series,
oil on canvas, 40x40




BEJIOCUIEANCTBI 2. 2006 T.
u3 cepumn BYKBULIbI 11 3HAKH.
xos1cT, Macsio. 40x40

CYCLISTS 2. 2006,
from the INITIALS AND SIGNS series,
oil on canvas, 40x40




3AKAT. 2025 .
n3 cepum OBLLIECTBEHHbIM TPAHCIIOPT.
xos1cT, akpms1. 90x100

SUNSET. 2025,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100




TAPMOHWCT. 2004 .
u3 cepumn BYKBULIbI 11 3HAKH.
xo0s1cT, macsio. 40x40

ACCORDION PLAYER. 2004,
from the INITIALS AND SIGNS series,
oil on canvas, 40x40




OXOTHBbIV P$1/. MEPEXO/]. 2009 .
n3 cepum OBLLIECTBEHHbBINM TPAHCIIOPT.
xo/1cT, akpms1. 90x100

OKHOTNY RYAD. UNDERPASS. 2009,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100



KAJTAHYEBKA. Y CBETO®OPA. 2024 r.
u3 cepurt COMHAMBYJ1bl.
xo/1cT, akpms1. 90x100

KALANCHYOVKA. AT THE TRAFFIC LIGHT. 2024,
from the SOMNAMBULISTS series,
acrylic on canvas, 90x100



B OJIEKTPUYKE. EZIYT HA JIAYY. 2010 r.
n3 cepum OBLLIECTBEHHbIN TPAHCITOPT.
xos1cT, akpms. 90x100

ON THE COMMUTER TRAIN. OFF TO THE DACHA. 2010,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100



B SJIEKTPUYKE. MTPAET HA TPYBE. 2023 r.
n3 cepum OBLLIECTBEHHbIM TPAHCIIOPT.
xo/1cT, akpms1. 90x100

ON THE COMMUTER TRAIN. PLAYING THE TRUMPET. 2023,
from the PUBLIC TRANSPORT series,
acrylic on canvas, 90x100



IbIOT YAM. 2016 1.
n3 cepun M/TALIKAPTHBIN BATOH.
bymara, akpusi. 62x86

DRINKING TEA. 2016,

from the RESERVED-SPACE CAR series,

acrylic on paper, 62x86
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B JIOJKE 2. 2010 r.
u3 cepum [NEPECJIABJIb.
xos1cT, macsio 70x70

PERESLAVL.
IN THE BOAT 2. 2010,
oil on canvas, 70x70

B JIOZIKE 1. 2010 .
n3 cepum [NEPECJIABJIb.
xos1cT, macsio 70x70

PERESLAVL.
IN THE BOAT 1. 2010,
oil on canvas, 70x70




B SJIEKTPUYKE. CMAPT®OH U TTJTAHLLIET. 2018 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 62x86

ON THE COMMUTER TRAIN. SMARTPHONE AND
TABLET. 2018, from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




B SJIEKTPUYKE. MOBMJIbHWK. 2017 .
n3 cepumn OBLLIECTBEHHbBIN TPAHCIOPT.
Oymara, akpui. 62x86

ON THE COMMUTER TRAIN. MOBILE PHONE. 2017,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86



TPAYKA (BYKBA P). 2005 r.
u3 cepumn BYKBULIbI 11 3HAKH.
x0s1cT, Macsio 40x40

THE LAUNDRESS (LETTER R). 2005,
from the INITIALS AND SIGNS series,
oil on canvas, 40x40




B 2JIEKTPUYKE. HOYb. 2017 r.
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 62x86

On the COMMUTER TRAIN. NIGHT. 2017,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




JIOKYYAEB INMEPEYJIOK. 3HAKHW. 2023 r.
u3 cepurt COMHAMBYJ1bl.
xo/1cT, akpms1. 90x100

DOKUCHAYEV LANE. SIGNS. 2023,
from the SOMNAMBULISTS series,
acrylic on canvas, 90x100




B SJIEKTPUYKE. TAPMOHWCT. 2017 r.
n3 cepum OBLLIECTBEHHbBINM TPAHCIIOPT.
bymara, akpmsa. 62x86

ON THE COMMUTER TRAIN. ACCORDION PLAYER. 2017,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




DOHAPb. 2021 r.
u3 cepurt COMHAMBYJ1bl.
xos1cT, akpui. 81x98

STREET LIGHT. 2021,
from the SOMNAMBULISTS series,
acrylic on canvas, 81x98



HOBASI BACMAHHAST 4-6. COBPAHUE O KATIPEMOHTE. 2023 r.
u3 cepurt COMHAMBYJ1bl.
Xo/1cT, akpns1. 85x85

NOVAYA BASMANNAYA 4-6. MEETING ON CAPITAL REPAIRS. 2023,
from the SOMNAMBULISTS series,
acrylic on canvas, 85x85




B 2JIEKTPUYKE. BEYEP. JIO)K/Ib. 2018 .
U3 cepmn OBIIECTBEHHbIN TPAHCIIOPT.
bymara, akpusi. 62x86

ON THE COMMUTER TRAIN. EVENING. RAIN. 2018,
from the PUBLIC TRANSPORT series,
acrylic on paper, 62x86




Crl16 - MOCKBA. bEJIASI HOYb. 2018 .
n3 cepum [M/TIALIKAPTHBIN BATOH.
Oymara, akpui. 62x86

ST. PETERSBURG — MOSCOW. WHITE NIGHT. 2018,
from the RESERVED-SPACE CAR series,
acrylic on paper, 62x86



HAABE)KJA KPECTUHHUHA

(p. B 1962, . Coun)

B 1984 r. okoHunna MockoBckoe
XyaoxkecTBeHHoe yuunuile Mamsatn 1905 roaa;
YKWBOMHCH yumnsiacb

y M.M.bynrakoso# 1 O.H.J1lapuHa.

BbicTaBouHyt0 AesTeIbHOCTb Havasa

B 1987 r., npoBéna 6onee 30 nepcoHasibHbIX
BbICTaBOK. PaboTbl akCnoHWpoBasiMch B Poccuu,
®paHumu, lepmanmnu, Utanuu, Mcnanum,
SInoHuK

W Ap. CTpaHax

UYnen Mockosckoro Coto3za xy10>KHUKOB (1992)
Mexk1yHapoAHOM deaepalin Xy 10KHUKOB
IOHECKO (1992)

Me>K1lyHapOAHOIO Xy/10KECTBEHHOIo hoH1a
(1996)

Association Internationale des Arts Plastiques,
[MTaprx

Jdunnom Poccrickorn Akaaemmumn xy10)KeCTB 3a
cepHio HaTiopmopToB (2002)

B 2005 roay no npurnaiueHrto MUHHUCTEpCTBa
Typur3Ma MpaHLMK B COCTaBe TBOPUECKOH
rpynnbl COBEpLUMIIA NyTewecTBHUe Nno
npoBuHUKMK bpeTtaub. Mo toram B
n3aatenbcTBe Ouest-France Bbila KHMra
«bpeTaHb r11a3aMm1 pycckmX Xy40>KHUKOB»,
NPOLLISIA CEPHSI BbICTABOK

BO ®paHumnn n Mockae.

COBPAHUA:

locyaapcTBeHHbIM dpMuTak ( B coctaBe Kosuiekunn YKopyka Matuepe 1 Haan BonikoHcko#)
[ocymapcTBeHHbIn Pycckuit Mysen

CapaTtoBckui [ocy4apCTBEHHbIN Xy10)KeCTBEHHbIH My3en Mm.Paauuiesa

HoBocrbupckmit [ocy1apCTBEHHbIIM Xy 10XKECTBEHHBIN My3er

HW>KHETArnIbCKUin My3en H300pasnTesIbHbIX MCKYCCTB

Myse# Mapka Llarana (Butebck, benapycn)

[oCyAQpCTBEHHbBIM MCTOPHUKO-XY,A0XKECTBEHHbIN M IUTEPATYPHBIN My3€eH-3anoBeHHK «AbpamMLIEBO»
Mysze# nckycctea CankT-letepbypra XX-XXI BB,

cobpanus noconbCTa PO B OctoHnK, KynbtypHor accoumauuu “Il Leone” (Butep6o, Utanus),
nyo/IMUHOM Kosiekmn 6anka “Credit Mutuel” (Dpanums), )kypHana «Hawe Hacneame» (Mocksa),
KOPMOpaTUBHOM KOJI/leKUMK [TpoMpaaTexbaHka; B ranepesix v uacTHbIx cobpaHusx Poccun

1 32 pybexxom.

MNEPCOHAJIbHbIE BbICTABKU (Bb160pOUHO)

2023. 1101 BPEMEHHbBIM HEBOM. I-Gallery, Paris — ranepesi «<Motika, 104», Cankt-lletepbypr*

2022 NOPA. I-Gallery, Paris — ranepes «Motrika, 104», Cankt-IletepOypr*

2019 ME>KAY TEMAMMW. Teatp «LLIkos1a ApamMaTtHuecKoro HCKyccTBa», MockBa®

2018 «D’UNE RIVE A PAUTRE / OT BEPETA /10 BEPETA». I-Gallery, Mapmx*

2018 OT BEPETA 1O BEPETA. Tanepesi coBpeMeHHOro McKyccTBa «bykcrp», JTuneuk®

2017 «JlnunOe u ponmuHoe». lanepest «<APT.00bekT», CaHkT-lleTepbypr*

2017 «MocTbi». My3ei nckyccta Cankt-lletepbypra 20-21 B*

2017 «MocTbi». lanepes «3kcno-88», Mockea*

2015 «Jloakax. lanepest «Ikcno-88», Mockea*

2014 «B aBrvxxkeHnmn». [anepes «Ikcno-88», MockBa

2013 «/[1ge peku - deux fleuves». CapaTOBCKHI IOC. Xy40)KECTBEHHbIM My3en UM.Paauuiesa,
Jom-my3en I1.B.Ky3HeroBa, CapatoB

2012 «HaBurauus». [anepes «9kcno-88», Mocksa*

2011 «RICORDI». lanepes «9xkcno-88», Mocksa*

2010 «Boaa, 6epera». lanepes «J1EC», Mocksa *

2010 «/lom okHamH Ha BOCTOK». [lom-my3e# [1.B.Ky3HeuoBa, CapatoB

2010 «<MOCT CEH-JTYW». lanepes «9kcno-88», Mocksa

2009 «[ naBHas Temax. [anepest )KMBOMUCHOIO UCKYCcCTBa, MockBa*

2009 «CobpaHue counHeHmi». Myseit LLlarana, Butebek, benapycb®

2008 «<MAPT/ANPESTb/MAPUK». HoBasi cTyamns, MockBa

2007 «Kpatkoe cosiep>kaHue». lanepes «Ynuua Ol M», MockBa*

2006 «KMBOMMCH C NOSICHEHHUSIMKY». HOBOCHOUPCKHMI rOCY1apCTBEHHbIM Xy 10>KECTBEHHbIM My3ein™

2006 «Cote d’Armor». [anepes «Bretagne nouvelle vague», Apt-Manex*

2005 «Art dans les Cites ». Mapus Quintin; mapus Jugon-les-Lacs; mapusi Pont-Croix. bpetaHb,
®OpaHums™®

2005 BcemupHbiit 6aHk (MockoBckoe oTaenenve)*

2004 Tanepes «Russiarte». bonioHbsl, Utanus*

2003 «[lew3ax 6e3 Heba 1 3eMsn». [anepes «MaHexk», MockBa*

2001 «9HUMKIoNeanst XyA0XKHHUKax. [anepest «MaHex», MockBa*®

2001 «9HumMKNoNeans Xyao)KHHKA - l1».LleHTpanbHbIf A0M XyA0)KHKMKA, MoCcKBa*®

2001 «3HumK0Neans XyaoxHuka - ll». «Pycckas ranepes», Tanaun*

2000: Tanepes »kypHana «Hawe Hacneame», MockBa*

1999 «Bopaa, ctekso, 3epkanox».fanepes «MaHex»*

1998 «Knura Ha kapTuHe». [anepes MexxayHapoiHoro YHuepcuteTa, MockBa®

1997 bank «Amro ABN» (MoCKOBCKOE MnpeacTaBUTe IbCTBO)

1997 BcemupHbif 6aHK (MOCKOBCKOE Npe/ICTaBUTESTbCTBO)®

1996 «KuBonuck ¢ nosicHeHusimm». LIX*, MockBa

1995 LJX*, MockBa

1994 BbicTaBouHbii 3a [NpaneHus CX, MockBa*

*coBmecTHO ¢ Mropem KamsiHoBbIM

PYTMOBBIE BbICTABKU (Bbi6OpOUuHO)

2023 «Hebo craHoButCst 61mke». lanepes «Kopuer»

2022 «Haue Bpems» - ranepest dponaa KRAFT-PAVLOVA FOUNDATION

2021 «[1ap pegakumu >kypHana «Hawe Hacnegue». Mysen-3anoBeHuK
«AbpamueBo»

2020 «XyJ0XKHHKH W KOJITIeKLMOHepbl - Pycckomy my3seto». [PM

2020 «bapaxsiuT ropoaok». lanepest «Kopuer»

2019 «[lyTewectBusi no cHam». [anepes ARTSTORY, MockBa

2018 «MckyccTBO A0KHO NpUHAANeKaTb». [anepest «KoBuer»

2018 «30 net Bmecte». EXPO-88 - B ranepee NPOMIPAGNKA

2014 «Pycckuit Hun». CapaTOBCKMI FrOC.XYA0XKECTBEHHbIN My3€eH

nm.A.H.Paguniuea. 2013 Xya0>keCTBEHHbIM My3er, XaHTbl-MaHCHICK.

2013 ranepest «Ctepx», CypryT. 2011 Teatp «Lllkona apamatnueckoro
MCKYCCTBa», MoCKBa

2014 «CoBpemeHHoe UCKyccTBO B cobpaHuu W. [pekoBoit». [anepes

>KypHasa “Hawe Hacneaue», Mocksa

2013 «+15». OTKpbITbIA K1Y6, MOCKBa

2013 «25x25». lanepes «9kcno-88», Mocksa

2012 «848. Konnekuus sKop>ka Mauepe n Haan BonKOHCKOM».

locynapctBeHHbIf dpmuTax, Cl6

2012 XyaoxkecTBeHHbIN My3er um. B.C.CopokuHa, JTuneuk

2011 «Cypak. bypkensiH u yueHuku». lanepes «3ctep», MEO/], MockBa

2009 Cumnosuym «EM». Huaa, Jlutea

2007 «Aptorpadbl». HoBbii MaHexx, MockBa

2007 «Art dans les Cites». LIAX, Mocksa

2006 « Art dans les Cites». Me3oH e nsa bpetaub, [Maprx

2006 « Art dans les Cites». Mapuu 17 ropooB bpetanu

2006 «9 coBpeMeHHbIX POCCHHCKHX Xy10>KHUKOB». Butepbo, Mtanus

1996-1998, 2003-2006 MexxayHapo/iHasi
XyA0>KeCTBeHHas sipMapka «APT-MAHEJIK»

2005-2006 «[1po »m1Bon1ch». HOBOCMOUPCKMI roCy1apCTBEHHBIM
XyA0XKECTBEHHbIN My3er, CypryTckast KapTuHHas ranepest; My3sen
HOHKOH(pOPMHCTCKOro UckyccTBa, CaHkT-letepbypr

2005 MexxayHapoaHas XyaoxKeCcTBeHHas spmapka «APT- KAPJICPY3».
Kapncpyas, lepmanums

2004 MexxayHapo/aHas Xy aoxecTBeHHas sipMapka “ART-PARIS”. TNapuxx

2004 «bnnxxHUA Kpyr. XyA0>KHUKK ranepen «Manexx». LleHTp
coBpemeHHoro uckycctea M’APC, Mockasa

2004, 2003, 1996-1998 MexayHapoaHasi Xy40)KECTBEHHAsl sipMapKa
APT-MAHE)K. MockBa

2003 «Durypatus Kak abctpakums». lanepest «Cam bpyk», MockBa

2002 Tanepes «Saoh», Tokno

2000-2003 MexxayHapoaHast Xy40XKeCTBeHHas spmapka «ST’ART».
Crpacbypr, ®paHuus

2000 «Baauatb napasniesnen». MOCKOBCKHI My3eH COBPEMEHHOIO

MCKYCCTBa

1998 «Academia del’Arte». «[anepest MexkayHapoOAHOIO YHUBEPCHUTETA»,
Mocksa

1997,1998 MexxayHapoaHas xyao>KeCcTBeHHas spmapka «ARCO». Maapua

1997 «Y10 xoTen ckazatb XyaoXkHHK». LIJ1X, MockBa

1996 «Die kraft der stille». XyaoxecTBeHHbIR My3er, Xuilbaecxamnm,
[epmanms - «Art kontor», ®pankdypT-Ha-MariiHe, lepmanus

BUBJTUOT PADUSI (BbIGOPOUHO)

N.Ctexxka. OkHa, pacnaxHyTble B xku3Hb. PYCCKMUM LLUTYTTAPT, 2011
C.Tepexosa. [naBHas Tema. MOCKOBCKUI XY JOXKHUK, mait 2009
E.AnumoBa. Brieuatnenus, «npuiinuaeHHbie» k ymare. BATEBCKUM
MPOCIIEKT, 22.1.2009

H.boHaaperko. ®opmbl, HaBesiHHbIC kocMocoM. BILIEBCKI PABOYbI,
17.1.2009

T.MNactepHak. «<byksuupb» 1 Apyrue rmasHble Tembl. HAPOJAHAE CJ10BA,
20.1.2009

J1.Cmones. baszosbii anement. // HOBAS IOHOCTb N2, 2007

Carnets de Voyages de Peintres Russes

dans les Petites Cites de Caractere de Bretagne. Rennes, 2006

(an1bOboM 7 Xy 40/KHHUKOB)

Arte e Cultura della Russia a Viterbo.

9 Pittori Contemporanei dalla Russia. Palazzo degli Alessandri, 7.4 2006-
8.5.2006

(kaTanor rpynnoBow BbICTaBKH — 19 WA, TEKCT)

Kpymibifi cTon B peakumu »kypHana «Hatwe Hacneaue». Xy10)KeCTBeHHas!
Tpaauums: mexxay npotnbiM 1 oyayuwmum. HALLE HACTTEAWME N° 73, 2005
Un parfum slave dans I'air de Pont-Croix. “Ouest-France”, 9.6.2005

Un vernissage pour les artistes russes. “Le Petit Bleu”, 7.7.2005

Deux peintres Russes prennent la cite pour modele. “Ouest-France”,
18.7.2005

K.Cytsirun. MeanenHo npubnuxkasics k beprmany. JEKOPATIBHOE
MCKYCCTBO N°4,2004

B.Yarkosckas. berctso ot B3msaa. // JIMTEPATYPHAS TASETA 6 despansi
2002

0.516n10Hckas. M.KamsiHoB 1 H.KpecTrHuHa: peabrunmntaums KHMBOMUCH.
// HALWE HACJTEAME N° 59-60, 2001

B.XaH-MarometoBa. ®opmyna tpaHchopmaumu. // JEKOPATUBHOE
MCKYCCTBO N4, 2001

0. loruHoBa. OctaHoBuCh, pparment! // KYJIbTYPA N°22, 2001
J.Cmones. U3 »ku3uun otpaxkenni. // HOBbIE M3BECTUS 27.X.1999
C.CadoHoB. KapTuHbl 1 kKHUrn. KamsiHoB 1 KpecTHKHa ocBamnBaroT
koHuenTyanusm. // BPEMS MN 19.X.1998

A.Kantop. YKuonwucb npoaosmkaetcs. // JEKOPATUBHOE MCKYCCTBO
N°1-2, 1997



NADEZHDA KRESTININA

(b. 1962, Sochi)

In 1984, she graduated from the Moscow State
Academic Art College in Memory of 1905; she
studied painting under the guidance

of M.M. Bulgakova and Yu.N. Larin.

She began her exhibition activities in 1987

and has held more than 30 solo exhibitions.
Her works have been exhibited in Russia,
France, Germany, Italy, Spain, Japan, and other
countries.

Member of the Moscow Union of Artists (1992)
Member of the International Association of Art
of UNESCO (1992)

Member of the International Arts Fund (1996)
Member of the Association Internationale des
Arts Plastiques (International Association

of Fine Arts), Paris

Diploma of the Russian Academy of Arts for
a series of still lifes (2002)

In 2005, she traveled through the province
of Brittany as part of a creative group,

at the invitation of the French Ministry of
Tourism. As a result, Ouest-France publishing
house published the book «Brittany Through
the Eyes of Russian Artists», and a series of
exhibitions was held in France and Moscow.

COLLECTIONS:

The State Hermitage Museum (as part of the Georges Macheret and Nadia Volkonskaya collection)
The State Russian Museum

The Radishchev State Art Museum in Saratov

The Novosibirsk State Art Museum

The Nizhny Tagil Museum of Fine Arts

The Marc Chagall Museum (Vitebsk, Belarus)

The Abramtsevo State Historical, Artistic, and Literary Museum-Reserve

The Museum of Saint Petersburg art of the 20th - 21st century,

Collections of the Embassy of the Russian Federation in Estonia, the Cultural Association IL Leone
(Viterbo, Italy), the public collection of the Crédit Mutuel (Mutual Credit) Bank (France), Nashe
Nasledie (Our Heritage) magazine (Moscow), and the Promradtekhbank corporate collection; in
galleries and private collections in Russia and abroad.

SELECTED SOLO EXHIBITIONS

2023 UNDER THE TEMPORARY SKY. I-Gallery, Paris — Moika 104 Gallery, St. Petersburg®

2022 IT IS TIME. I-Gallery, Paris — Moika 104 Gallery, St. Petersburg*

2019 BETWEEN TOPICS. School of Dramatic Art, Moscow*

2018 D’UNE RIVE A PAUTRE / FROM SHORE TO SHORE. I-Gallery, Paris*

2018 FROM SHORE TO SHORE. Buksir Gallery, Lipetsk*

2017 «The Personal and Pre-personal». ART Object Gallery, St. Petersburg*®

2017 «Bridges». The Museum of Saint Petersburg art of the 20th - 21st century*

2017 «Bridges». Expo-88 Art Gallery, Moscow*

2015 «The Boat». Expo-88 Art Gallery, Moscow*

2014 «In motion». Expo-88 Art Gallery, Moscow

2013 «Two rivers - deux fleuves». The Radishchev State Art Museum in Saratov,
House-Museum of P.V. Kuznetsov, Saratov

2012 «Navigation». Expo-88 Art Gallery, Moscow*

2011 «RICORDI». Expo-88 Art Gallery, Moscow*

2010 «Water, shores». Art gallery “LES”, Moscow*

2010 «A House With Windows Facing East». House-Museum of P.V. Kuznetsov, Saratov

2010 «SAINT-LOUIS BRIDGE». Expo-88 Art Gallery, Moscow

2009 «The Main Topic». Gallery of Fine Arts, Moscow*

2009 «Collected Works». The Marc Chagall Museum (Vitebsk, Belarus)*

2008 «MARCH/APRIL/PARIS». New Studio, Moscow

2007 «<Summary». Ulitsa OGI Gallery, Moscow*

2006 «Painting With Explanations». The Novosibirsk State Art Museum®

2006 «Cote d’Armor». Gallery Bretagne Nouvelle Vague, Art-Manege*

2005 «Art dans les Cites». Town Hall of Quintin; Town Hall of Jugon-les-Lacs; Town
Hall of Pont-Croix. Brittany, France*

2005 The World Bank (Moscow office)*

2004 «Russiarte» Gallery. Bologna, Italy*

2003 «Landscape without sky and earth». “Manege” Gallery, Moscow*

2001 «Encyclopedia of the artist». “Manege” Gallery, Moscow*

2001 «Encyclopedia of the artist - II». Central House of Artists, Moscow*

2001 «Encyclopedia of the artist - lll». «<Russian gallery», Tallinn*

2000 «Our heritage» Magazine Gallery, Moscow*

1999 «Water, Glass, Mirror». “Manege” Gallery, Moscow*

1998 «A Book On a Picture». Gallery of the International University, Moscow*

1997 Amro ABN Bank (Moscow branch)

1997 World Bank (Moscow branch)*

1996 «Painting With Explanations». Central House of Artist*, Moscow

1995 Central House of Artist, Moscow*

1994 Exhibition Hall of the Board of the Union of Artists, Moscow*

*Together with Igor Kamyanov

SELECTED GROUP EXHIBITIONS

2023 «The Sky Is Getting Closer». Kovcheg Gallery
2022 «Our Time» - KRAFT-PAVLOVA FOUNDATION gallery
2021 «Gift From The Editorial Board of Nashe Nasledie Magazine».
Abramtsevo Museum-Reserve
2020 «Artists And Collectors — To The Russian Museump.
The State Russian Museum
2020 «The Town Is Acting Up». Kovcheg Gallery
2019 «Journeys Through Dreams». ARTSTORY Gallery, Moscow
2018 «Art Should Belong». Kovcheg Gallery
2018 «30 Years Together». EXPO-88 — at the PROMGRAPHICA gallery
2014 «Russian Nile». The Radishchev State Art Museum in Saratov.
2013 Art Museum, Khanty-Mansiysk. 2013 Sterh Gallery, Surgut.
2011 School of Dramatic Art, Moscow
2014 «Contemporary Art In The Collection Of I. Grekova».
Nashe Nasledie magazine gallery, Moscow
2013 «+15». Otkrytyy Klub (Open Club), Moscow
2013 «25x25». Expo-88 Art Gallery, Moscow
2012 «848. Georges Macheret and Nadia Volkonskaya collection.
The State Hermitage Museum, St. Petersburg
2012 Viktor Sorokin Museum of Art, Lipetsk
2011 «Sudak. Burdzhelyan And Students». Esther Gallery,
Moscow Jewish Community House, Moscow
2009 «EM» Symposium. Nida, Lithuania
2007 «Artographs». New Manege, Moscow
2007 «Art dans les Cites». Central House of Artist, Moscow
2006 «Art dans les Cites». Maison de la Bretagne, Paris
2006 «Art dans les Cites». Town Halls of 17 cities in Brittany
2006 «9 Contemporary Russian Artists». Viterbo, Italy
1996-1998, 2003-2006 ART-MANEGE International Art Fair
2005-2006 «About Painting». Novosibirsk State Art Museum; Surgut Art
Museum; Museum of Nonconformist Art, St. Petersburg
2005 «ART-KARLSRUHE» International Art Fair. Karlsruhe, Germany
2004 «ART-PARIS» International Art Fair. Paris
2004 «Inner Circle. Artists Of The Manege Gallery».
M’ARS Centre of Contemporary Arts, Moscow
2004, 2003, 1996-1998 ART-MANEGE International Art Fair. Moscow
2003 «Figurative As Abstraction». Sam Brook Gallery, Moscow
2002 Gallery Saoh & Tomos B, Tokyo
2000-2003 «ST’ART» International Art Fair. Strasbourg, France
2000 «Twenty Parallels». Moscow Museum of Modern Art
1998 «Academia del’Arte». International University Gallery, Moscow
1997, 1998 «ARCO» International Art Fair. Madrid
1997 «What The Artist Wanted To Say». Central House of Artist, Moscow
1996 «Die kraft der stille». Art Museum, Hildesheim,
Germany - «Art kontor», Frankfurt am Main, Germany

SELECTED BIBLIOGRAPHY

I. Stezhka. «Windows Wide Open To Life». RUSSIAN STUTTGART, 2011

S. Terekhova. «The Main Topic». MOSCOW ARTIST, May 2009

E. Alimova. «lmpressions ‘Pinned’ To Paper». VITEBSKIY PROSPEKT, January
22,2009

N. Bondarenko. «Forms Inspired By The Cosmos». VITSYEBSKI RABOCHY,
January 17, 2009

T. Pasternak. « ‘Decorated Initials’ And Other Main Themes». NARODNAYE
SLOVA, January 20, 2009

D. Smolev. «The Base Element». // NOVAYA YUNOST No. 2, 2007

Carnets de Voyages de Peintres Russes (Travel Diaries of Russian Painters)
dans les Petites Cites de Caractere de Bretagne (in the Small Cites Like
Brittany). Rennes, 2006

(album of 7 artists)

Arte e Cultura della Russia a Viterbo (Art and Culture of Russia in Viterbo).
9 Pittori Contemporanei dalla Russia (9 Contemporary Painters from
Russia). Palazzo degli Alessandri, April 7, 2006 - May 8, 2006

(group exhibition catalogue — 19 ill., text)

Round table at the editorial office of Nashe Nasledie magazine. «Artistic
Tradition: Between The Past And The Future». NASHE NASLEDIE No. 73,
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